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 "How will we know it's us without our past?" 
       John Steinbeck, The Grapes of Wrath 
 
As I sit in my office finishing this newsletter I find myself staring at the window ledge that runs along the wall of 
my office. Over the years I have filled it with photographs, rocks, shells, feathers, a picture my daughter painted 
ŦƻǊ ƳŜΣ Ƴȅ DǊŀƴŘƳƻǘƘŜǊΩǎ ǇŀǇŜǊǿŜƛƎƘǘ ǘƘŀǘ ŜƴŎƭƻǎŜǎ ŀ ǇƛŎǘǳǊŜ ƻŦ Ƴȅ ŘŀŘ ŀǎ ŀ Ŏǳō ǎŎƻǳǘΣ ŀƴŘ Ƴŀƴȅ ƻǘƘŜǊ  
treasures. If these objects could talk they could tell you stories from my life.  
 
This is the work we do in museumsτtelling the stories of lives. We do this through photographs, artifacts, 
household objects, text, art, digital recordings, furniture, architecture...the list could go on and on but you know 
what I mean. As I put together this newsletter I was reminded of the work we do as museum people by reading 
every word, seeing every photograph, imagining every event described. I felt connected to my colleagues in  
museums across the state, in my hometown of Fairbanks and right here in Anchorage. I was cheered to talk on 
the phone with some of you as we worked out the details of your articles and the captions for your photo-
graphs.  
 
In this newsletter you will learn about new exhibits developed by your colleagues and awards given to your  
colleagues. You will read of a challenge one museum faces in recruiting volunteers and the outreach done by 
ƻǘƘŜǊ ƳǳǎŜǳƳǎΦ Lǘ ƛǎ ŜȄŎƛǘƛƴƎ ǘƻ ƭŜŀǊƴ ƻŦ ǘƘŜ ǎǘƻǊƛŜǎ ǘƻƭŘ ōȅ !ƭŀǎƪŀΩǎ ƳǳǎŜǳƳǎ ŀƴŘ ǘƻ ƛƳŀƎƛƴŜ Ƙƻǿ !ƭŀǎƪŀΩǎ  
museums touch the lives of those who visit our museums and are drawn to participate in our programs.    
 
We are also gearing up for another conference filled with sessions and workshops designed specifically to  
benefit Alaska museum professionals. I hope to see many of you at the conference. I want to talk with you 
about the work you do and how Museums Alaska can serve your professional needs and those of your museum.  
I want to learn from your experiences. I want to hear your stories.  
 
I hope this conference will rejuvenate all of us and excite us again about the work we do. I truly believe that mu-
seums have a crucial role in human society by teaching us about our shared human experience and history, our 
technology, our beliefs, our creative abilities, our tragic loses, and our inspirational acts of kindness and  
decency. I want to leave you with a bit more Steinbeck from The Grapes of Wrath. This passage is never far from 
my thoughts as I do my museum and archaeology work: 

 When everything that could be sold was sold, stoves and bedsteads, chairs and tables, lit-
tle corner cupboards, tubs and sinks, still there were piles of possessions; and the women sat 
among them, turning them over and looking off and beyond and back, pictures, square glasses, 
ŀƴŘ ƘŜǊŜΩǎ ŀ ǾŀǎŜΦ 
 bƻǿ ȅƻǳ ƪƴƻǿ ǿŜƭƭ ǿƘŀǘ ǿŜ Ŏŀƴ ǘŀƪŜ ŀƴŘ ǿƘŀǘ ǿŜ ŎŀƴΩǘ ǘŀƪŜΦ ²ŜΩƭƭ ōŜ ŎŀƳǇƛƴƎ ƻǳǘτa 
few pots to cook and wash in, and mattresses and comforts, lanterns and buckets, and a piece of 
ŎŀƴǾŀǎΦΦΦ!ƴŘ ǘƘŜ ǊƛŦƭŜΚΦΦΦ²ƘŜƴ ǎƘƻŜǎ ŀƴŘ ŎƭƻǘƘŜǎ ŀƴŘ ŦƻƻŘΣ ǿƘŜƴ ŜǾŜƴ ƘƻǇŜ ƛǎ ƎƻƴŜΣ ǿŜΩƭƭ ƘŀǾŜ 
the rifle. When Grandpa cameτdid I tell you?-ƘŜ ƘŀŘ ǇŜǇǇŜǊ ŀƴŘ ǎŀƭǘ ŀƴŘ ŀ ǊƛŦƭŜΧ¢ƻƻƭǎΣ ŀ ǎƘƻǾŜƭ 
ŀƴŘ ǎŀǿ ŀƴŘ ǿǊŜƴŎƘ ŀƴŘ ǇƭƛŜǊǎΦ !ƴ ŀȄΣ ǘƻƻΦΦΦǿŜ ƘŀŘ ǘƘŀǘ ŀȄ ŦƻǊǘȅ ȅŜŀǊǎΦ [ƻƻƪ ŀǘ Ƙƻǿ ǎƘŜΩǎ ǿƻǊŜ 
ŘƻǿƴΧΦ¢ƘŜ ǊŜǎǘΚ [ŜŀǾŜ ƛǘ-or burn it up. 
 The women sat among the doomed things, turning them over and looking past them and 
ōŀŎƪΦ ¢Ƙƛǎ ōƻƻƪΦ aȅ ŦŀǘƘŜǊ ƘŀŘ ƛǘΧΦDƻǘ Ƙƛǎ ƴŀƳŜ ƛƴ ƛǘΦΦΦIŜǊŜΩǎ ŀ ƭŜǘǘŜǊ Ƴȅ ōǊƻǘƘŜǊ ǿǊƻǘŜ ǘƘŜ Řŀȅ 
ōŜŦƻǊŜ ƘŜ ŘƛŜŘΦ IŜǊŜΩǎ ŀƴ ƻƭŘ ǘƛƳŜ ƘŀǘΦ ¢ƘŜǎŜ ŦŜŀǘƘŜǊǎτƴŜǾŜǊ Ǝƻǘ ǘƻ ǳǎŜ ǘƘŜƳΦΦΦbƻΣ ǘƘŜǊŜ ƛǎƴΩǘ 
room.   
 Iƻǿ Ŏŀƴ ǿŜ ƭƛǾŜ ǿƛǘƘƻǳǘ ƻǳǊ ƭƛǾŜǎΚ Iƻǿ ǿƛƭƭ ǿŜ ƪƴƻǿ ƛǘΩǎ ǳǎ ǿƛǘƘƻǳǘ ƻǳǊ ǇŀǎǘΚ 

           (emphasis added) 
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Here We Go!!! 
 

Another great Museums Alaska/Alaska  
Historical Society joint annual meeting is 

planned for September 22 to 24 in  
Valdez, Alaska. Hope to See You There!!! 

 
The conference is hosted by 

Valdez Museum and Historical Archive 
Maxine and Jesse Whitney Museum 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Conference Registration is now available on-line at www.museumsalaska.org 
Early Registration closes August 31 

Late Registration begins September 1 (registration rates increase) 
 

Please see the website www.museumsalaska.org for information on: 
Conference Schedule at a Glance 

Travel to Valdez 
Conference Hotels 

Child Care 
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Museums Alaska Conference Theme: Looking Back, Thinking Ahead  
2011 marks the ten-year anniversary of the September 11, 2001 attack on the World Trade 
Center, and Washington, D.C., a disaster that will forever be written in the annals of history. 
This year also marks the ten-year anniversary of the Museums Alaska-Alaska Historical Society 
2001 conference, the last year that the conference was held in Valdez, a town which itself is no 
stranger to disaster. The theme of ñLooking Back, Thinking Aheadò reflects an introspection of 
the past ten years of challenge and progress in the fields of Alaskan museology and historical 
scholarship, and begs the questions, ñWhere have we been, and where are we going? What 
lessons have we learned, and how can we prepare for the future?ò 
 
The theme of looking back and thinking ahead has many applications to the museum field, be it 
on the subjects of disaster planning, collection management, or the design (or redesign) of a 
new facility space. 2011 also marks the 40th anniversary of the Alaska Native Claims Settle-
ment act, a landmark event with historical import that extends into the future of our state. Histo-
rians will thus also appreciate this theme of reflection, as it provides an opportunity to look at 
Alaskaôs past history and consider lessons for the future. 
 
Looking back and thinking ahead is a theme with resonance to the Museums Alaska selected 
keynote speaker. Marjorie Schwarzer, author of Riches, Rivals and Radicals: 100 Years of the 
Museum in America, spoke at the 2001 conference, providing an insightful assessment of the 
then-current state of Alaskan museums. In 2011, Schwarzer will again speak on the state of 
museums in Alaska through the lens of retrospection on where we have been, and what pros-
pects lay ahead. 
 

Alaska Historical Society Conference Theme: Northern Waters  
With two oceans, dozens of gulfs and seas, thousands of rivers, millions of lakes, and more 
miles of coastline than the rest of the U.S. combined, Alaska has a long and important relation-
ship with water. Water bodies allow for the movement of people and goods. They determine 
where people settle and build cities. Water plays a role in numerous industries, including min-
ing, lumber, fishing, tourism, and others.  
 
This yearôs conference location, Valdez, sits on a body of water that has been a key part of its 
history, from its use by Alaska Native people for millennia, to the Spanish explorers who first 
arrived on ships and gave Valdez its name, to the 1964 earthquake and tsunami that destroyed 
the town, to the oil terminal and tankers that have provided both economic opportunity and envi-
ronmental devastation. Alaskaôs water is often in the form of ice, which drives history in its own 
unique way. Glaciers offer a record of the past, thousands of years of history etched on their 
faces and frozen within their cores. When rivers freeze they become travel routes for dog teams 
and snowmachines, blurring the distinction between land and water. Our northern waters are 
also a harbinger of changes to come, as the warming oceans and thinning ice pack bring new 
sea life and new ships that stand to alter the Alaskan way of life. 

http://www.museumsalaska.org/conferences/keynotes.html
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Keynote Speakers  

Museums Alaska Keynote Speaker: Marjorie Schwarzer 
YŜȅƴƻǘŜ !ŘŘǊŜǎǎΥ ά¢ǊǳǘƘǎΣ [ƛŜǎ ŀƴŘ aȅǘƘ .ǳǎǘƛƴƎΥ aǳǎŜǳƳǎ ƻƴ ǘƘŜ /ǳǎǇέ  

Marjorie Schwarzer is executive editor of the Museums and Social Issues: A Journal of Reflective Dis-
course published by the University of Washington, Seattle and author of the award-winning book, 
Riches, Rival and Radicals: 100 Years of Museums in America, published by the American Association of 
Museums. A prolific author and seasoned museum professional, she directed the museum studies 
graduate program at John F. Kennedy University from 1996 ς June 2011. She recently helped to found a 
museum studies preparatory course in the United Arab Emirates and also serves as an adjunct faculty 
member for Bank Street College in New York. In the 1980s and 1990s, she served in senior level posi-
ǘƛƻƴǎ ŀǘ /ƘƛŎŀƎƻ /ƘƛƭŘǊŜƴΩǎ aǳǎŜǳƳ ŀƴŘ .ƻǎǘƻƴ /ƘƛƭŘǊŜƴΩǎ aǳǎŜǳƳΦ {ƘŜ ƭƛǾŜǎ ǿƛǘƘ ƘŜǊ ƘǳǎōŀƴŘ ŀƴŘ ōŜπ
loved mutt in Oakland California.  
 
In September 2001, she delivered a keynote address at the Museums Alaska conference in Valdez titled: 
ά/ƻǇƛƴƎ ŀƴŘ ¢ƘǊƛǾƛƴƎ ǿƛǘƘ /ƘŀƴƎŜ ƛƴ aǳǎŜǳƳǎΦέ hƴ ǘƘŜ ǘŜƴǘƘ ŀƴƴƛǾŜǊǎŀǊȅ ƻŦ ǘƘŀǘ ǘŀƭƪ ς described by 
aǳǎŜǳƳǎ !ƭŀǎƪŀ ƳŜƳōŜǊǎ ŀǎ άǘƘƻǳƎƘǘ ǇǊƻǾƻƪƛƴƎΣέ άǾŜǊȅ ōǊŀǾŜέ ŀƴŘ άƛƴǎǇƛǊƛƴƎΣέ ǎƘŜ ǿƛƭƭ ŜȄǇŀƴŘ ƻƴ 
these themes as they have played out in Alaska in the last decade. 

 

AHS Keynote Speaker: Douglas Brinkley, Ph.D 
 
Douglas Brinkley, Ph.D., is the fellow in history at the Baker Institute and a professor of history at Rice 
¦ƴƛǾŜǊǎƛǘȅΦ .ǊƛƴƪƭŜȅΩǎ Ƴƻǎǘ ǊŜŎŜƴǘ ǇǳōƭƛŎŀǘƛƻƴǎ ƛƴŎƭǳŘŜ The Quiet World: Saving Alaska's Wilderness 
Kingdom, 1879-1960Σ ά¢ƘŜ ²ƛƭŘŜǊƴŜǎǎ ²ŀǊǊƛƻǊΥ ¢ƘŜƻŘƻǊŜ wƻƻǎŜǾŜƭǘ ŀƴŘ ǘƘŜ /ǊǳǎŀŘŜ ŦƻǊ !ƳŜǊπ
ƛŎŀέ όнллфύΤ ά¢ƘŜ wŜŀƎŀƴ 5ƛŀǊƛŜǎέ όнллтύΣ ǿƘƛŎƘ ƘŜ ŜŘƛǘŜŘΤ ŀƴŘ ǘƘŜ bŜǿ ¸ƻǊƪ ¢ƛƳŜǎ ōŜǎǘ-ǎŜƭƭŜǊ ά¢ƘŜ 
DǊŜŀǘ 5ŜƭǳƎŜΥ IǳǊǊƛŎŀƴŜ YŀǘǊƛƴŀΣ bŜǿ hǊƭŜŀƴǎΣ ŀƴŘ ǘƘŜ aƛǎǎƛǎǎƛǇǇƛ DǳƭŦ /ƻŀǎǘέ όнллсύΣ ǿƘƛŎƘ ǿŀǎ ǘƘŜ 
recipient of the Robert F. Kennedy prize. He is a contributing editor for Vanity Fair, Los Angeles Times 
Book Review and American Heritage, as well as a frequent contributor to The New York Times, The New 
¸ƻǊƪŜǊ ŀƴŘ ¢ƘŜ !ǘƭŀƴǘƛŎ aƻƴǘƘƭȅΦ Lƴ ŀ ǊŜŎŜƴǘ ǇǊƻŦƛƭŜΣ ǘƘŜ /ƘƛŎŀƎƻ ¢ǊƛōǳƴŜ ŘŜŜƳŜŘ ƘƛƳ ά!ƳŜǊƛŎŀΩǎ ƴŜǿ 
Ǉŀǎǘ ƳŀǎǘŜǊΦέ .ŜŦƻǊŜ wƛŎŜ ¦ƴƛǾŜǊǎƛǘȅΣ .ǊƛƴƪƭŜȅ ǎŜǊǾŜŘ ŀǎ ǇǊƻŦŜǎǎƻǊ ƻŦ ƘƛǎǘƻǊȅ ŀƴŘ ŘƛǊŜŎǘƻǊ ƻŦ ǘƘŜ ¢ƘŜƻπ
dore Roosevelt Center for American Civilization at Tulane University. From 1994 to 2005 he was the 
Stephen E. Ambrose Professor of History and director of the Eisenhower Center for American Studies at 
the University of New Orleans. While a professor at Hofstra University, Brinkley spearheaded the Ameri-
can Odyssey course, in which he took students on cross-country treks on which they visited historic sites 
and met seminal figures in politics and literature. He also spent a year teaching history at the U.S. Naval 
!ŎŀŘŜƳȅ ŀƴŘ tǊƛƴŎŜǘƻƴ ¦ƴƛǾŜǊǎƛǘȅΦ .ǊƛƴƪƭŜȅ ŎƻƳǇƭŜǘŜŘ Ƙƛǎ ōŀŎƘŜƭƻǊΩǎ ŘŜƎǊŜŜ ŀǘ ¢ƘŜ hƘƛƻ {ǘŀǘŜ ¦ƴƛǾŜǊπ
sity and received his doctorate in U.S. diplomatic history from Georgetown University. He has received 
honorary doctorates from Nova Southeastern University in Fort Lauderdale, Fla., and Trinity College in 
Hartford, Conn. 
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Conference Sessions 

Pre-Conference Workshops 

Wednesday, September 21 

 

MA Workshop 1: Collections Management Mountmaking. Limit 10 participants 

 

MA Workshop 2: DONT PANIC: Planning for Museum Emergencies Great and Small. No limit to 

participants 

 

Conference Workshop 

Saturday September 24 

 

MA Workshop 3: Museum Collections Objects Labeling. Limit: 24 participants 

 

Each workshop costs $50 and includes a toolkit for your institution.  

 

¶ MA Sessions AHS Sessions 

¶ Nuts and Bolts of Copyright for Museums and 
Archives 

¶ Navigating the Challenges of Shipping in 
Alaska 

¶ ²Ƙŀǘ ¢ƘŜȅ 5ƛŘƴΩǘ ¢ŜŀŎƘ ȅƻǳ ƛƴ aǳǎŜǳƳ 
School 

¶ Contemporary Alaska Art Collecting 
¶ Found Objects: Why Provenance Still Matters 
¶ Digital Preservation for Audiovisual Media 
¶ Perspectives on Emerging Copyright Law and 

Policy 
¶ New Facility Development and Community 

Based Capital Campaigns 
¶ How to Look at a Painting for Condition 
¶ Detailed Conservation Surveys: What They 

are, How to Make them Successful, and How 
They Can Benefit Your Museum 

¶ Museum Q&A 
¶ Retrospective on the Past 10 Years in Alaska 

Museums 

¶ Valdez History 

¶ Early Pioneers 

¶ Ted Stevens Papers at UAF 

¶ Faith & Conflict in Southeast Alaska 

¶ Machines on the Move 

¶ Fishing in Northern Waters 

¶ Follow-up Q&A with Douglas Brinkley 

¶ Maritime Historiography 

¶ Digitizing the Constitutional Convention Min-

utes 

¶ !ƭŀǎƪŀΩǎ wŜŀƭ ²ƻƳŜƴ 

¶ Ships of Alaska 
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CALL FOR NOMINATIONS 
2011 Museums Alaska Awards 

9ŀŎƘ ȅŜŀǊ aǳǎŜǳƳǎ !ƭŀǎƪŀ ǇǊŜǎŜƴǘǎ ǘƘŜ ±ƻƭǳƴǘŜŜǊ ƻŦ ǘƘŜ ¸ŜŀǊ ŀǿŀǊŘ ŀƴŘ ǘƘŜ tǊŜǎƛŘŜƴǘΩǎ !ǿŀǊŘ ǘƻ ǘǿƻ 
members of the Alaska museum community. 

 The Volunteer of the Year Award is given to a distinguished volunteer whose nomination reflects 
ǘƘŜƛǊ ŘŜŘƛŎŀǘƛƻƴ ŀǎ ŀ ǾƻƭǳƴǘŜŜǊ ŀǘ ƻƴŜ ƻŦ !ƭŀǎƪŀΩǎ ƳǳǎŜǳƳǎ ƻǊ ŎǳƭǘǳǊŀƭ ŎŜƴǘŜǊǎΦ  
 

 ¢ƘŜ tǊŜǎƛŘŜƴǘΩǎ !ǿŀǊŘ ƛǎ ƎƛǾŜƴ ǘƻ ŀƴ ƛƴŘƛǾƛŘǳŀƭ ǿƘƻ Ƙŀǎ ŘƛǎǘƛƴƎǳƛǎƘŜŘ ǘƘŜƳǎŜƭǾŜǎ ǘƘǊƻǳƎƘ ǘƘŜƛǊ Ŏƻƴπ
tributions to the Alaska Museum Community.  
 

Please complete the form below and return to: Allison McLain, Museums Alaska, PO Box 222713,  
Anchorage, Alaska 99522. This form is also available on the conference website. 
 

All nominations must be postmarked or-emailed by August 1, 2011.  
Nominations received after this date will not be accepted.  

 

Please check one: ǏPresidentôs Award Nomination ǏVolunteer of the Year Award Nomination 

 

Nominee Name: ________________________________________________________ 
 
Institution: ____________________________________________________________ 
 
Reason for Nomination:  
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2011 Donna Matthews Professional Development Scholarships 

Apply on-line now until June 15, 2011  

at www.museumsalaska.org 
 

Please Note: You must be an Museums Alaska individual member and the 

institution you work for must be a Museums Alaska institutional member.  

You can join on-line at www.museumsalaska.org 

Conference Memorials 
This year we will once again honor 

those in our community who have 

passed away since last years annual 

meeting. 
  

A memorial slideshow will be shown at a 

conference reception, and biographies 

and photographs will included in our 

conference program. 

 

Submit a 150-word biography and 

photograph of those in our community 

who made significant contributions to 

Alaskaôs museums, history, and cultural 

heritage.  

 
Send information to Allison McLain at 

museums.alaska@yahoo.com by August 31. 

Donna Matthews 

Professional Development 

Fund 

Silent Auction 

 

The DMPDF supports our annual 

scholarship program. We raise the funds 

for this program during our annual silent 

auction. Please think of something you 

might donate as an auction item and 

ŘƻƴΩǘ ŦƻǊƎŜǘ ȅƻǳǊ ŎƘŜŎƪōƻƻƪ ǿƘŜƴ 

packing for the conference.  
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Museums Alaska Board of Directors Call for Nominations 

 
The Museums Alaska Board of Directors will solicit e-mail nominations for new board 
members between Monday July 11 and Wednesday August 31, 2011. 
 
PLEASE NOMINATE OR SELF-NOMINATE CANDIDATES WHO WILL REPRESENT YOUR INTEREST ON  
MUSEUM ISSUES.  
 
A Museums Alaska board member can serve two 3-years terms; must be a member in good standing; 
receives no compensation; must attend the annual meeting and three quarterly teleconferences; 
serves on one or more committees; and works to effectively promote Museums Alaska to the  
membership and other agencies and organizations.  
 
Museums Alaska has a 9 member board, and three seats are open. The procedure for submitting nomi-
nations is: a member may nominate another person with that person's consent, or a member may self-
nominate. All nominations must be accompanied by a 100-word biography and a 50-75 word narrative 
statement about your interest in serving on the MA Board of Directors. 
 
Nominations for these seats are now being accepted by the MA Nominating Committee. 
Please submit your nomination and 100 words narrative biography to: Steve Henrikson at 
steve.henrikson@alaska.gov. Nominations received after Wednesday August 31, 2011 will not be valid. 
Nominees will be contacted regarding their nomination acceptance and a ballot assembled and distrib-
uted to MA members by e-mail for voting between Monday September 12 and Friday September 16, 
2011. 
 
Newly elected board members will be announced at the Museums Alaska Board Meeting Saturday 
September August 24, 2011. The newly elected board members will start their duties at the Museums 
Alaska Board Meeting via teleconference December 8, 2011.  
 
If you have questions, please contact Steve Henrikson at steve.henrikson@alaska.gov. 

 
 
 

http://us.mc1140.mail.yahoo.com/mc/compose?to=steve.henrikson@alaska.gov
http://us.mc1140.mail.yahoo.com/mc/compose?to=steve.henrikson@alaska.gov
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Juneau-Douglas City Museum wins 2011 AASLH Award of Merit 
 

In June the American Association for State and Local History (AASLH) proudly announced that the 

Juneau-Douglas City Museum is the recipient of an Award of Merit from the AASLH Leadership in 

History Awards for the multimedia project Juneau: Alaskaôs Capital City. The AASLH Leadership in 

History Awards, now in its 66th year, is the most prestigious recognition for achievement in the preser-

vation and interpretation of state and local history. 

 

In 2007, the Juneau-Douglas City Museum embarked on a multi-year digital story project entitled Jun-

eau: Alaskaôs Capital City to encourage student participation in civic government through primary 

source research while simultaneously fostering an awareness of Juneau ôs history, cultural heritage, and 

community memories. The project also sought to engage students in the museumsô primary function of 

understanding, interpreting, and exhibiting local and state history. The museumôs Curator of Public Pro-

grams, Alysia (McLain) Jones, worked with 92 students from Floyd Dryden and Dzantikôi Heeni Mid-

dle Schools to research, write, interview, record, and assemble 3-5 minute digital stories covering four 

main topics: Alaskaôs Capital, Cultures of Juneau, Elizabeth Peratrovich and Civil Rights, and the Quest 

for Statehood. The final 20 digital stories, completed in December 2010, consist of student narration, 

interview clips, and historical photographs.  

 

 

 

Floyd Dryden students interview former 

Grand President of the Alaska Native Sis-

terhood Selina Everson about the Alaska 

Native Sisterhood and the Alaska Native 

Brotherhood.  

 

Photograph by JDCM staff. 

 

 

 

 

 

 

 

 

 

Through collaboration with the Juneau School District, the museum provided local students, teachers, 

and community members with a sense of ownership over their state and local history. For example, 

when asked if they would encourage students to participate in future projects of this type, one Floyd 

Dryden Middle School student wrote ñYesépeople are watching and learning from what I did.ò The 

high quality of the finished digital stories reflects not only the studentsô success in learning to research 

primary sources, conduct oral history interviews, and edit digital media, but also their sense of pride in 

creating something that went beyond the classroom. Additionally, students at Floyd Dryden were in-

spired to carry the project into their language arts classes and create poems about statehood and dis-

crimination.  

Story continues on next page 



 

Museums Alaska July 2011    Page 11 

 

 

 

 

Students from Floyd Dryden Middle 

School gather information for their 

digital story projects from the Juneau-

Douglas City Museumôs exhibit  

Politics, Personalities & Power.  

 

Photograph by JDCM staff. 

 

 

 

 

 

 

Through the process of interviewing Tlingit elders, government officials, community members, and in-

dividuals present at significant moments in Alaskaôs history, students made lasting connections across 

generations while also ensuring the collective voice of Juneauôs diverse community is heard in these 

digital stories. Additionally, several informants were impressed by the studentsô preparedness for the 

interviews thus fostering a sense of pride in both the students and the Juneau community.  

 

The museum furthered its mission through this innovative and educational project, presenting a complex 

exhibit theme in a dynamic and compelling way. The overwhelming positive response to these digital 

stories has led the museum to seek community involvement in subsequent exhibits and public programs. 

 

Juneau: Alaskaôs Capital City is available for public viewing in the Politics, Personalities & Power ex-

hibit. A notebook containing the scripts of each story and information about the historical photographs 

featured with the narration is available for visitors who are hearing impaired or want more information. 

Floyd Dryden Middle School student poems are accessible through the Museumôs website and on mp3 

players at the Museumôs front desk. Two poems were read at the 50th Anniversary of Alaska Statehood 

Celebration held on July 4, 2009, at the Juneau-Douglas City Museum, at which 500 people attended 

including current and former legislators, Tlingit elders, and community members present at the original 

ceremony in 1959.  

 

Teachers visiting the Museum have requested copies of the digital stories for classroom use and local 

visitors enjoy recognizing the names of the students that produced these digital stories. To see the  

Poetry podcasts, please visit the Juneau-Douglas City Museum website,  

www.juneau.org/parkrec/museum. 
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Producing Petroglyphs 
Amy Steffian, Deputy Director, Alutiiq Museum and Archaeological Repository 

 
Lǘ ƛǎ ŀ ƭƻǘ ƳƻǊŜ ŎƻƳǇƭƛŎŀǘŜŘ ǘƻ ǇǊƻŘǳŎŜ ǊƻŎƪ ŀǊǘ ƛƴ нлмм ǘƘŀƴ ƛǘ ǿŀǎ мΣрлл ȅŜŀǊǎ ŀƎƻΣ ŀǘ ƭŜŀǎǘ ǘƘŀǘΩǎ 
what Alutiiq Museum Executive Director Sven Haakanson found when he set out to try this spring. 
 
The Alutiiq Museum is hosting a year-ƭƻƴƎ ŜȄƘƛōƛǘ ƻƴ YƻŘƛŀƪ ǊƻŎƪ ŀǊǘΣ ŀ ǎƘƻǿ ƛƴǎǇƛǊŜŘ ōȅ IŀŀƪŀƴǎƻƴΩǎ 
ongoing study of the Cape Alitak petroglyphs.  Petroglyphs are images pecked into stone, not to be 
confused with pictographs, which are rock paintings.  For the past decade, Haakanson has been spend-
ing a few weeks of each summer investigating the rock carvings at Cape Alitak, a wind and wave 
ǇƻǳƴŘŜŘ ƭŀƴŘǎŎŀǇŜ ŀǘ YƻŘƛŀƪ LǎƭŀƴŘΩǎ ǎƻǳǘƘŜǊƴ ǘƛǇΦ 

 Photograph Coutesy of the Alutiiq Museum and Archaeological Repository 
 
ά¢ƘŜ /ŀǇŜ !ƭƛǘŀƪ ǇŜǘǊƻƎƭȅǇƘǎ ŀǊŜ ǘƘŜ ƭŀǊƎŜǎǘ ƪƴƻǿƴ ŎƭǳǎǘŜǊ ƻŦ ǎǘŀǘƛƻƴŀǊȅ ǊƻŎƪ ŀǊǘ ƛƴ !ƭŀǎƪŀΣέ ǎŀƛŘ Iŀπ
ŀƪŀƴǎƻƴΦ  ά¦ƴǘƛƭ ǊŜŎŜƴǘƭȅΣ ǘƘŜȅ ƘŀŘ ƴŜǾŜǊ ōŜŜƴ ǎȅǎǘŜƳŀǘƛŎŀƭƭȅ ǊŜŎƻǊŘŜŘΦέ [ŀǎǘ ǎǳƳƳŜǊ ŀ ŎǊŜǿ ŦǊƻƳ ǘƘŜ 
museum took on the maddening task of documenting the fading artwork and the ancient settlements 
ǘƘŀǘ ƭƛŜ ōŜƘƛƴŘ ǘƘŜƳΣ ǿƛǘƘ ǎǳǇǇƻǊǘ ŦǊƻƳ ŀ bŀǘƛƻƴŀƭ tŀǊƪ {ŜǊǾƛŎŜ ƎǊŀƴǘΦ  !ƭǘƘƻǳƎƘ ǇŜŎƪŜŘ ƛƴǘƻ YƻŘƛŀƪΩǎ 
hard granite bedrock, the glyphs are fading from view.  Some are covered by the tide daily, others are 
overgrown with algae or partially buried.  A bucket of water, shifting light, and a great deal of patience 
helped the archaeologists see the ancestral images, and to map and photograph many for the mu-
ǎŜǳƳΩǎ ŀǊŎƘƛǾŜǎΦ 
 
Results from the survey are being displayed at the Alutiiq Museum, where wall murals, maps, graphics, 
photographs, and video bring the ancient images to life.  The center of the show, however, is a set of 
12 replica petroglyphs, painstakingly carved by Haakanson on evenings and week-ends.   

Story continues on next page 
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ά²Ŝ ǿŀƴǘŜŘ ǘƻ ŜȄǇŜǊƛŜƴŎŜ ǘƘŜ ǎƛȊŜ ƻŦ ǘƘŜ ǇŜǘǊƻƎƭȅǇƘǎΣέ ǎŀƛŘ IŀŀƪŀƴǎƻƴΦ  ά¢ƘŜȅ ŀǊŜ ƭŀǊƎŜǊ ǘƘŀƴ Ƴƻǎǘ 
people realize.  We also wanted our visitors to be able to interact with the petroglyphs by making their 
ƻǿƴ ǊǳōōƛƴƎǎΦ aƻǎǘ ǇŜƻǇƭŜ ŎŀƴΩǘ Ǿƛǎƛǘ /ŀǇŜ !ƭƛǘŀƪΣ ǎƻ ǿŜ ŀǊŜ ōǊƛƴƎƛƴƎ ŀ ŦƭŀǾƻǊ ƻŦ ǘƘŜ /ŀǇŜ ŀƴŘ ƛǘǎ !ƭǳǘƛƛǉ 
ŀǊǘǿƻǊƪ ǘƻ YƻŘƛŀƪΦέ 
 
How did Haakanson manage to create those replicas?  No one in the Alutiiq community remembers 
making petroglyphs.  This art form, and even related rock sculpting techniques like lamp making, faded 
long ago.  So, Haakanson did what all good artists do ς he experimented.  First, he needed rocks ς size-
able boulders on which to carve designs.  Haakanson gained permission from Koniag, Inc. and the Ouz-
inkie Native Corporation to harvest large water-worn boulders from their lands.  Andy Christofferson 
kindly helped.  Then Haakanson set to work in the back of his pick up truck. 
 
After transferring a full-sized petroglyph to a boulder, he tried different methods of carving.  Most ar-
chaeologists thought that ancient Alutiiqs made the petroglyphs by using a long, narrow beach cobble to 
ǇŜŎƪ ǘƘŜ ŘŜǎƛƎƴ ƛƴǘƻ ǘƘŜ ǎǳǊŦŀŎŜ ƻŦ ŀƴƻǘƘŜǊ ǊƻŎƪΦ  Iŀŀƪŀƴǎƻƴ ŦƻǳƴŘ ǘƘŀǘ ǘƘƛǎ ŘƛŘƴΩǘ ǿƻǊƪ ǾŜǊȅ ǿŜƭƭΣ ǎƻ ƘŜ 
added another step.  He used a hammer to drive the other rock.  That worked better.  Eventually he sub-
stituted a chisel for the hand held pounding rock, and a pneumatic air pounder for the hammer.  Once 
he had the technique perfected, each carving took about two hours.  Some help from Mitch Simeonoff 
ŀƴŘ IŀŀƪŀƴǎƻƴΩǎ ŘŀǳƎƘǘŜǊǎΣ 9ƛƭƛŘƘ ŀƴŘ .ŜƭƭŀΣ ƳŀŘŜ ǘƘŜ ǇǊƻŎŜǎǎ Ǝƻ ŀ ƭƛǘǘƭŜ ŦŀǎǘŜǊΦ άhǳǊ ŀƴŎŜǎǘƻǊǎ ƳŀŘŜ 
many beautiful things by carving stone - ǘƻƻƭǎΣ ŘŜŎƻǊŀǘŜŘ ƭŀƳǇǎΣ ŀƴŘ ŜǾŜƴ ǎŎǳƭǇǘǳǊŜǎΦ LΩƳ ƭƻƻƪƛƴƎ ŦƻǊπ
ǿŀǊŘ ǘƻ ŜȄǇŜǊƛƳŜƴǘƛƴƎ ƳƻǊŜ ǿƛǘƘ ǊƻŎƪ ŎŀǊǾƛƴƎΣ ƳŀȅōŜ ŜǾŜƴ ƘƻǎǘƛƴƎ ŀ Ŏƭŀǎǎέ Iŀŀƪŀƴǎƻƴ ŎƻƳƳŜƴǘŜŘΦ 
 

 
 
Mitch Simeonoff with Cape Alitak Petroglyph  
reproduction. Photo by Sven Haakanson. 
 

 Cape Alitak petroglyph reproduction.  
 Photo by Sven Haakanson. 
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A Tour of the new Alaska Veterans Museum (AVM) 
 

Col. Suellyn Novak Wright (U.S. Air Force ς Retired) 
Executive Director, Alaska Veterans Museum 

 
As you enter the museum to your left you will see the Prisoner of War/ Missing in Action (POW/MIA) flag and 
table and be reminded there are many brothers who could not celebrate with us at the grand opening of the 
!ƭŀǎƪŀ ±ŜǘŜǊŀƴΩǎ aǳǎŜǳƳΦ  ²Ŝ ƘƻƴƻǊ ǘƘŜƳ ŀƴŘ ǘƘŜƛǊ ǎŀŎǊƛŦƛŎŜ ōȅ ǇǊŜǎŜǊǾƛƴƎ ǘƘŜ ǎǘƻǊƛŜǎ ŀƴŘ ŀǊǘƛŦŀŎǘǎ ƻŦ ǘƘŜƛǊ 
brothers and sisters who also served.   
 
5ƛǊŜŎǘƭȅ ŀŎǊƻǎǎ ŦǊƻƳ ȅƻǳ ƛǎ ǘƘŜ моΩ ƭƻƴƎ мΥтн ǎŎŀƭŜ ƳƻŘŜƭ ƻŦ ǘƘŜ USS Essex CV-9, complete with 36 aircraft, 100 
ǎƘƛǇΩǎ ŎǊŜǿ ŀƴŘ ǘǳƎǎ ŀƴŘ ŦƛǊŜ ŦƛƎƘǘƛƴƎ ŜǉǳƛǇƳŜƴǘΦ ¢Ƙƛǎ ŘƛǎǇƭŀȅ ƛƴŎƭǳŘŜǎ ǇƘƻǘƻƎǊŀǇƘǎ ƻŦ ǘƘŜ ŀƛǊŎǊŀŦǘ ŎŀǊǊƛŜǊ ŀƴŘ 
ƘŜǊ ǎƘƛǇΩǎ ǇŀǘŎƘΦ [ƻƻƪ ǳǇ ŀƴŘ ȅƻǳ ǿƛƭƭ ǎŜŜ ǘƘŜ ǎŜǊǾƛŎŜ ŦƭŀƎǎ ƻŦ ŜŀŎƘ ƻŦ ƻǳǊ ŦƛǾŜ !ǊƳŜŘ {ŜǊǾƛŎŜǎ ŀƴŘ ǘƘŜ aŜǊŎƘŀƴǘ 
Marine. 

 
 
Mrs. Teri Swears and guests "check out" the detail of 
the 13' long 1:72nd scale model of the USS Essex CV-
9, built by John Papineau of Anchorage. The model 
has over 30 aircaft and 200 figures plus tugs, bomb 
carts, and fire fighting equipment; it took 19 months of 
loving labor.  
 
Photograph courtesy of the Alaska Veterans  
Museum. 

 
 
 
 

 
Continuing around to your left, the next section features a tribute to the United States Coast Guard and displays 
ǘƘŜ ǎǘŀǘƛƻƴ ǎƛƎƴ ŦǊƻƳ !ǘǘǳΩǎ [ƻǊŀƴ {ǘŀǘƛƻƴΣ ƛǘŜƳǎ ŦǊƻƳ ƘŜǊ ǎƘƛǇΩǎ ǎǘƻǊŜΣ ŀƴŘ ǊŜŎŜƴǘ ǇƘƻǘƻƎǊŀǇƘǎ ƻŦ !ǘǘǳΦ ¸ƻǳ ǿƛƭƭ 
also see the USCGC Storis, at 64 years 5 months of age ς ǎƘŜ ǿŀǎ ǘƘŜ άvǳŜŜƴ ƻŦ ǘƘŜ CƭŜŜǘέ ǳƴǘƛƭ ǎƘŜ ǿŀǎ ǊŜŎŜƴǘƭȅ 
decommissioned. This area of the museum also displays Bill Swears collection of hats that show his service to 
the United States.  
 
¸ƻǳΩƭƭ ǘƘŜƴ ƳƻǾŜ ƛƴǘƻ ǘƘŜ ƭŀǊƎŜ ŘƛǎǇƭŀȅ ƻƴ ǘƘŜ !ƭŜǳǘƛŀƴ /ŀƳǇŀƛƎƴΣ ǘƘŜ ŦƻǊƎƻǘǘŜƴ ǘƘŜŀǘŜǊ ƻŦ ²ƻǊƭŘ ²ŀǊ LLΦ  CƻǊ 
only the second time in American history, the United States was invaded by a foreign army and it happened 
ǊƛƎƘǘ ƘŜǊŜ ƛƴ !ƭŀǎƪŀΦ aŀƴȅ !ƭŀǎƪŀƴǎ ŘƻƴΩǘ ƪƴƻǿ ǘƘƛǎ ǳƴǘƻƭŘ ŎƘŀǇǘŜǊ ƻŦ ǎǘŀǘŜ ŀƴŘ ƴŀǘƛƻƴŀƭ ƘƛǎǘƻǊȅΦ IŜǊŜ ȅƻǳΩƭƭ ǎŜŜ 
combat photos, artifacts from soldiers who fought on Attu, and the equipment they used such as the US Army 
Signal Corps EE-8-! CƛŜƭŘ ¢ŜƭŜǇƘƻƴŜ ƛƴ ƭŜŀǘƘŜǊ ŎŀǎŜΦ ¸ƻǳ ǿƛƭƭ ŀƭǎƻ ǎŜŜ ŀƴ !ǘǘǳ ǾŜǘŜǊŀƴΩǎ ǳƴƛŦƻǊƳ ŀƴŘ  
several photo albums, books on the campaign, a large four panel display, and a wall display of aircraft in the 
Aleutian Campaign plus overhead, models of a B-24 and a B-25 painted in Aleutian Squadron colors fly in clear 
weather, not the pea soup they flew in with all the williwaws. There is a tribute to the Alaska Territorial Guard. 
Next see the leather flying jacket of 2Lt Bud Elkins, his squadron photos and a model of the P-40 painted as an 
Aleutian Tiger of the 11 Fighter Squadron. Look at the drawing and the poster of the Aleutian Tigers - AVM also 
has a large Aleutian Tiger display at our partner museum, the Alaska Aviation Museum. A diorama and photo-
ƎǊŀǇƘǎ ƻŦ ǘƘŜ !ƭŀǎƪŀ {Ŏƻǳǘǎ ŦƛǎƘ ŎŀƳǇΣ ŀΦƪΦŀΦ /ŀǎǘƴŜǊΩǎ /ǳǘǘƘǊƻŀǘǎΣ ǊƻǳƴŘǎ ƻǳǘ ǘƘŜ ²ƻǊƭŘ ²ŀǊ LL ƎŀƭƭŜǊȅΦ 
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A Tour of the new Alaska Veterans Museum (AVM), continued 
 
 
The flight simulator is next ς here you can be an F-22 Raptor jock or a civilian hot shot. This simulator has 200 
aircraft from which to choose your flight adventure. Next is the World War I gallery with uniforms of Alaskans 
ǿƘƻ ǎŜǊǾŜŘ ƛƴ ǘƘŜ DǊŜŀǘ ²ŀǊΣ ŀΦƪΦŀΦ ǘƘŜ ²ŀǊ ǘƻ 9ƴŘ !ƭƭ ²ŀǊǎΦ IŜǊŜ ȅƻǳΩƭƭ ǎŜŜ ŀ Ǝŀǎ ƳŀǎƪΣ ŦƛŜƭŘ ƪƛǘ όōŀŎƪǇŀŎƪύ ŀƴŘ 
helmet, photographs of gas masks for mules, and other World War I (WWI) photographs, as well as the book 
Jimmie Muckridge donated on U.S. Navy ships from the Revolutionary War to just prior to WW I. Next come the 
early days in Alaska with photographs and a reference notebook for all the military posts in Alaska. Get up close 
and personal with the wall map where all the stick pins show that each branch of the five U.S. Armed Services 
ƘŀŘ ŀƴŘ Ƙŀǎ ŀ ƘǳƎŜ ǇǊŜǎŜƴŎŜ ƛƴ !ƭŀǎƪŀΦ  ¸ƻǳΩƭƭ ŀƭǎƻ ǎŜŜ ǇƘƻǘƻƎǊŀǇƘǎ ƻŦ ǘƘŜ 5ƛǎǘŀƴǘ 9ŀǊƭȅ ²ŀǊƴƛƴƎ ό59²ύ [ƛƴŜ 
and White Alice Stations. 
 
The tribute to Alden Todd and his Battle of the Bulge service is next in our exhibits.  This tribute leads naturally 
into the Korean War section showcasing Leo Hannan and his book and equipment.  Look at the posters of this 
forgotten war to learn how it has changed our world.  The Vietnam War is covered next with the Airborne uni-
form of the late Jim Pinski and the SeaBee uniform of Michael Johnson.  The role of the Alaska Army National 
Guard and Alaska Air National Guard is also displayed with items and photos from their historical collections.   
 
Then visit our gift shop, join up, and help us grow!  We offer t-shirts, caps, buttons, books, and DVDs, and are 
looking to widen our selection of souvenirs as we grow.   
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
¢Ƙŀƴƪ ȅƻǳ ŦƻǊ ƘŜƭǇƛƴƎ ǳǎ ŜƴǎǳǊŜ ά¢ƘŜȅ {Ƙŀƭƭ bƻǘ .Ŝ CƻǊƎƻǘǘŜƴΗέ . 
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  WWMD?  
 

   Chris Hanson, Senior Curator of Programs, Ketchikan Museums 

 
 
What would MacGyver do? 
 
Huh? What in the world does that have to do with the brass mount making workshops offered by Museums 
Alaska? 
 
One of the challenges of small museums throughout Alaska is providing museum quality mounts for the 
storage and exhibition of their objects. Many museums lack the resources to purchase mounts or lack the 
staff trained to produce such mounts in-house. This workshop was intended to address this problem.  
 
Inspired by the 80s TV show where secret agent Angus MacGyver escaped a myriad of jams by using only his 
trusty Swiss Army knife and common household objects, the workshop was developed to teach techniques 
that would allow small institutions to produce their own high quality brass mounts for their collections using 
materials and supplies available locally ς well, for the most part available locally.    
 
During the first part of the one-day workshop participants focused on the basics of silver soldering and 
metal working. Then everyone fired up their torches and practiced metal forming and different types of sol-
ŘŜǊƛƴƎ ǘŜŎƘƴƛǉǳŜǎ ŀƴŘ ƧƻƛƴǎΦ Lǘ ǿŀǎƴΩǘ ǘƻƻ ƭƻƴƎ ōŜŦƻǊŜ ŜǾŜǊȅƻƴŜ ƘŀŘ ŎƻƳǇƭŜǘŜŘ ǘƘŜƛǊ ŦƛǊǎǘ ƳƻǳƴǘΗ Lǘ ǿŀǎ ǘǊǳƭȅ 
rewarding to see faces change from looks of fear and frustration (some had never used a torch before) to 
satisfaction by the end of the workshop. As an added bonus, each student was able to take a basic mount 
making basic tool kit back to their institution. 
 
Special thanks to the Alaska State Museum Grant-In-Aid program - without their generous support this 
workshop would not have been possible. 
 

 

 

 

 

 

 

       Diana Martin (Inupiat Heritage Center) checks              Chris Hanson (Ketchikan Museums) talks to 
       out her brass mountmaking toolkit.                                  Scott Neel (Alaska Native Heritage Center) and 
                                                                                                          Diane Fleeks (Fairbanks Community Museum) 
                                                                                                          about soldering. 
 

All photographs on this page and the next are courtesy of Museums Alaska. 
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2010 Brass Mountmaking Work-

shop hosted by the University of 

Alaska Fairbanks Fine Arts Depart-

ment Metals Workshop 

Workshop Participants (clockwise 

from left):  Ingrid Martis, Museum 

of the Aleutians; Taña Finnesand, 

Ahtna Cultural Center; Darian LaTo-

cha, Anchorage Museum; Scott 

bŜŜƭΩǎ ŜȄƘƛōƛǘ ǉǳŀƭƛǘȅ LǇƘƻƴŜ 

mount; Scott Neel, Alaska Native 

IŜǊƛǘŀƎŜ /ŜƴǘŜǊΣ aƛǉǳŜΩƭ !ǎƪǊŜƴΣ 

Duncan Cottage Museum.  


