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Teri Rofkar, "Chas koowu tlaa." I am a Raven from the Snail House or 
"T'akdeintaan". I live in Sitka, Alaska. Photo courtesy Teri Rofkar 
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Above: Overlook at Unalaska. Photo 

montage by Wanda Chin.  
 

James Dickerell gives tour of historical 
sites during annual meeting. Photo by 

Herminia Din 
 

View historical images at  
Alaska Digital Archives 
http://vilda.alaska.edu/ 
Search wordsðUnalaska, Dutch Harbor 
or Marion Thornton 

 

Donna Matthews Professional  
Development Fund Award 

 

Congratulations! 
  

LaRue  Barnes  
Museum Director,  

Ilanka Cultural Center 
 

Susannah Dowds 
Museum Educator,  

Hammer Museum, Haines 
 

 Holly Cusack-McVeigh 
Curator of Exhibits and  

Anthropological Collection 
Pratt Museum, Homer   

 

Wendy Goldstein 
Coordinator, Maxine and Jesse Whitney 

Museum, Prince  
William Sound Community  

College, Cordova 
 

  DeLena Johnson 
Executive Director, Palmer Museum of 

History and Art, Palmer  
 

Virginia Lacy 
Volunteer, Cordoval Historical  

Society and Museum  
 

Angela Linn 
Collections Manager,  

University of Alaska Museum  
of the North, Fairbanks 

  
Margaret Rogers 

Museum Aide, Dorothy Page  
Museum, Wasilla  

 

Lennette Ronnegard 
Volunteer, Illanka Cultural  

Center, Cordova  

 

Help support 
 aǳǎŜǳƳǎ !ƭŀǎƪŀΩǎ  

continuing education.  
 Donate to the  

Professional Fund Award! 
 

M U S E U M S  A L A S K A   

Thank You! Thank You! Thank You!    
to our Annual Meeting 

Unalaska Sponsors 
 

Alaska State Museum Grant-in-Aid 
Alaska Humanities Forum 
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Dan Young 
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Dave Boisseau 
Westward Seafoods 

 

Don Graves, Unisea, Inc. 
 

Sinclair Wilt, Alyeska Seafoods 
 

Wendy Hawthorne-Svarny 
Ounalashka Corporation 

 

John Conwell  
Unalaska City School District 

 

Brenda Wallace,  
Unalaska/Port of Dutch Harbor  
Convention of Visitors Bureau 

  
Gene Makarin  

American President Lines  
 

Laresa Syverson  
Unangan Dancers 

 

MUSEUMS ALASKA 

http://vilda.alaska.edu/
http://vilda.alaska.edu/
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EXECUTIVE DIRECTOR 
 

Celebrating Change 
 

4ÈÅÓÅ ÆÉÖÅ ÍÏÎÔÈÓ ÁÓ -ÕÓÅÕÍÓ !ÌÁÓËÁȭÓ ÉÎÔÅÒÉÍ ÅØÅÃÕÔÉÖÅ ÄÉÒÅÃÔÏÒ ÈÁÖÅ 
been rewarding because I was able to work with colleagues I have known for 
many years. It has given me opportunities to meet up and coming museum 
professionals from many museums across the state. Working with the Board 
of Directors has been a pleasure because they are committed to building 
relationships and supporting a strong community of museums. We then can 
ÁÌÌ ÂÅÔÔÅÒ ÓÔÅ×ÁÒÄ !ÌÁÓËÁȭÓ ÁÒÔȟ ÈÉÓÔÏÒÙȟ ÓÃÉÅÎÃÅȟ ÁÎÄ ÃÕÌÔÕÒÅ ÔÏ ÃÒÅÁÔÅ Á ÂÅÔÔÅÒ 
understanding of our world. 

Museums Alaska applauds the appointment of Bob Banghart as the Chief 
Curator at the Alaska State Museum. He has the experience and clear vision of 

our stateôs museums, our needs and the potential of our organizations as 
educational and cultural resources. Museums Alaska looks forward to many 
years of productive collaboration with him. 

This Network is our annual meeting  issue. Many thanks to the savvy 
leadership of Zoya Johnson, the Host Committee and the generous sponsors 
who made Unalaska and Encounters:  Where East Meets West an extraordi-
nary conference!  The speakers, presentations, seafood receptions, and the 
total community involvement made this conference the model for all future 
meetings. Congratulations to the eight 2009 Professional Development Fund 
awardees. They each wrote an article in this issue to demonstrate how the 
sessions, lectures, and workshops meet our diversity of needs. 

Thank you to all the contributors for submitting articles and photo-
graphs. This is the first time Network includes an Annual Report with the 
%ØÅÃÕÔÉÖÅ $ÉÒÅÃÔÏÒȭÓ ÓÕÍÍÁÒÙȢ ) ÁÍ ÇÒÁÔÅÆÕÌ ÔÏ ÔÈÉÓ ÉÓÓÕÅȭÓ ÇÕÅÓÔ ÅÄÉÔÏÒȟ 
Wanda Chin, for volunteering to design and assemble this issue. She has 
added some new features, as well as linked some of the stories with associ-
ated web pages. 

Finally I welcome Allison Young McLain, our new Executive Director 
who will lead Museums Alaska starting in December 2009. Allison comes to 
the job with a strong background of working and  building a diverse commu-
ÎÉÔÙ ÏÆ ÍÕÓÅÕÍÓȟ ÁÇÅÎÃÉÅÓȟ ÁÎÄ ÉÎÄÉÖÉÄÕÁÌÓȢ 3ÈÅȭÌÌ ÎÅÅÄ ÙÏÕÒ ÈÅÌÐ ÔÏ ÃÏÌÌÁÂÏȤ
rate and work together. Congratulations Allison, and I wish you and Muse-
ums Alaska much prosperity.  

 

Terry Dickey 
Interim Executive Director 
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The Alutiiq Museum is working with 
the MAE to help publish their collection of 
over 700 Sugpiat / Alutiiq objects obtained 
between 1784-1867.  Museum Director 
Sven Haakanson and a group of Alutiiq 
elders and artists are traveling to St. 
Petersburg to work with hundreds of 
artifacts collected from south central Alaska 
during the Russian period, and in the 
process, rediscover elements of traditional 
art and inspire contemporary artists. 
 

We are not seeking repatriation of 
these objects. What we do is build a 
long term relationship so that we can 
continue to share knowledge of each 
piece and hopefully present an exhibi-
tion in the future.  

 

Sven Haakanson, Director 
Alutiiq Museum  

KEYNOTE SPEAKER 
 

Russia to Alaska: Forging New Collaborations  
 

By Aron Crowell, Director of the Arctic Studies Center 
 

Yuri Berezkin, Curator of the American Collections, Peter the Great Museum 
of Anthropology and Ethnology (MAE) in St. Petersburg, Russia was invited by 
Sven Haakanson, Director of the Alutiiq Museum (Kodiak) to be the keynote 
speaker for the Museums Alaska annual meetings in Unalaska, AK.  
!Ô "ÅÒÅÚËÉÎȭÓ ÐÕÂÌÉÃ ÌÅÃÔÕÒÅȟ ÈÅ ÐÒÅÓÅÎÔÅÄ ÁÎ ÏÖÅÒÖÉÅ× ÏÆ ÔÈÅ !ÍÅÒÉÃÁÎ #ÏÌȤ

lections housed at the MAE, including some of the Alutiiq material. He showed 
objects that many of us had never seen before. It was eye opening just to recog-
nize the extent and quality of the collections and the sheer number of Alaskan 
material they have. Yuri gave a very welcoming presentation on behalf of MAE, 

and he modeled the collaboration they are fulfilling with Haakan-
son and the Alutiiq Museum. 
 He followed this presentation with a session entitled In-
ternational Museums and Alaska Native Community Collaborations, 
led by Haakanson and Aron Crowell. Berezkin talked more about 
the MAE, the directorship, the philosophy and the history of the 
museum so we could get a better idea of how collaborations might 
be organized. Berezkin emphasized that collaborative projects are 
still new, even though the MAE has been working with Haakanson 
for several years.  
 This exchange with Berezkin was the first step in facilitat-
ÉÎÇ ÉÎÔÅÒÎÁÔÉÏÎÁÌ ÃÏÌÌÁÂÏÒÁÔÉÏÎÓ ÆÏÒ -ÕÓÅÕÍÓ !ÌÁÓËÁȢ "ÅÒÅÚËÉÎȭÓ 
visit was historic because not many Russian museum scholars 
come to American conferences. He hopes his presence will be in-
strumental in forging additional collaborations, perhaps through 
the auspices of Museums Alaska. Our experience and organization 
can help foster new relationships with the MAE and other Russian 
museums.  

 

 ENCOUNTERS:          

Top: Aleut [of Kodiak Island} in Festival Dress Dem-
onstrating how they hunt.  by Mikhail Tikhanov, 
1817. Scientific Research Museum of the Museum 
of the Academy of Arts, Moscow  
 
 

Middle: Haakanson sketches out what  he sees in 
order to learn more about each object. Photo by N. 

Jackinsky. 

 
Below: Contemporary spruce root hat (Alutiiq style) 
by Janice Criswell and Steve Henrikson. Photo by Steve 

Henrikson 

Alutiiq bird skin parka. MAE,  
St. Petersburg Photo by Barry McWayne   

 

View the Museum of Anthropology  
and Ethnology  
http://www.kunstkamera.ru/en/ 
 

http://www.kunstkamera.ru/en/
http://www.kunstkamera.ru/en/
http://www.kunstkamera.ru/en/
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Alaska to Russia: Museums 
Share the Kunstkameraõs 
Alaska Native Collections 

 
By Steve Henrikson, Curator of Collections,  

Alaska State Museum 

 

Sven Haakanson (Alutiiq Museum) and Steve Henrikson (Alaska State Museum) reported on 
their work relating to the Alaska Native collections at the Kunstkamera--the Peter the Great Mu-
seum of Anthropology and Ethnology (MAE)  in St. Petersburg (http://www.kunstkamera.ru/
en/). Alaska Native elders and artists consider the collections of the Kunstkamera as a unique and 
central source in the study of history and art. While everyone young and old aspires to take a trip 
to St. Petersburg, access is difficult and expensive. While only a small percentage of the collection 
has ever been published, the collection has been very influential in the study, preservation and 
ÒÅÖÉÖÁÌ ÏÆ ÔÒÁÄÉÔÉÏÎÓȢ 4ÈÅ ÒÅÖÉÔÁÌÉÚÁÔÉÏÎ ÏÆ ȰÒÁÖÅÎÓÔÁÉÌȱ ×ÅÁÖÉÎÇ ÁÎÄ ÂÅÎÔ×ÏÏÄ ÈÁÔ-making have 
ÃÏÍÅ ÁÂÏÕÔ ÐÁÒÔÌÙ ÄÕÅ ÔÏ ÔÈÅ ÍÕÓÅÕÍȭÓ ×ÉÌÌÉÎÇÎÅÓÓ ɉÅÖÅÎ ÂÅÆÏÒÅ ÔÈÅ ÆÁÌÌ ÏÆ ÔÈÅ )ÒÏÎ #ÕÒÔÁÉÎɊ ÔÏ 
grant access to the collections to a small 
number of artists / scholars. Today, new ef-
forts are underway to bring teams of Native 
artists and scholars to St. Petersburg study 
more thoroughly the museum's holdings and 
return to Alaska some of the knowledge they 
embody.  At the same time, the collection is 
enhanced by being interpreted by the de-
scendents of the objects makers, who pro-
vide a critical layer of analysis and interpre-
tation, adding their voices to the generations 
of Russian scholars who have cared for the 
collections for several centuries, through a 
revolution and two world wars.  

 

Yuri Berezkinôs presentation 
was supported a grant from the 
Alaska Humanities Forum 

The Peter the Great Museum has four ñravenôs tail" robes 
representing an Alaska Native art form that had vanished by 

1825. A study of the handful of surviving robes helped inspire 
a revival movement in the 1990s, and today, ravens tail rega-

lia is commonly seen at ceremonies.  
 

Right: Collected by Ismailov and Bocharov at  
Lituya Bay, 1788. MAE 2520-7 

 

Ceremonial presentation of a modern-day ravenstail robe at a 
meeting of the Ravenstail Weavers Guild in Ketchikan.  

Photo by Steve Henrikson 

      Where East Meets West  



6 

Dancers and Song 
 

by Sharon Svany-Livingston, Board of Directors Chair,  
Museum of the Aleutians 

  
Laresa Syverson, graduate from the Institute of American Indian 
Art and continuing education in linguistics, started the dance 
group when she was still in high school. She has kept it going 
between departures for college and other activities. She aims to 
bring Unangam tunuu (the Aleut language) into daily contact 
with students; secondary is dancing. Laresa has implemented 
contemporary regalia for her group by maintaining a focus on 
the traditional elements of design. She hand sewed all of the 
ÔÒÏÕÐÅȭÓ ÆÉÎÉÓÈÅÄ ÒÅÇÁÌÉÁ ÁÎÄ ÕÔÉÌÉÚÅÄ ÍÁÔÅÒÉÁÌÓ ÔÈÁÔ ÍÉÍÉÃ ÔÒÁÄÉȤ
ÔÉÏÎÁÌ ÏÎÅÓ ÂÕÔ ÁÒÅÎȭÔ ÃÕÍÂÅÒÓÏÍÅ ÏÒ ÏÖÅÒÈÅÁÔ ÔÈÅ ÄÁÎÃÅÒÓȢ 
(After all unlike her ancestors she can't just strip off her dress if 
she gets hot!)  Her tattoos and piercings are traditional. Ears 
pierced around the shell; pierced septum, and a labret in her 
chin. Her facial tattoos--the first in 150 years, indicate that she 

comes from the village of Unalaska.  
 Some of the traditional bentwood-framed drums were 

created in an Aleut culture class taught by Moses Dirks; the 
newer ones are made by Caleb Livingston.   

Nawan Alasxsxan 
Ax^anan - the Unalaska 

Dancers 
Left to right: Drummer 

Jacob Hawthorne, Leader 
Laresa Syverson (Sharon 

Svarny-Livingstonôs 
youngest daughter),  

Ariel Gustafson, and Alicia 
La Plant. Not shown 

are drummers  
Nicky Hawthorne and 

James Gregory. 
Photo by Terry Dickey  Raven ï Qalngaagin* 

Composed and choreographed  
by Laresa Syverson (Image by Sven Haakanson) 

  
Qilam adaan       Qilam adaan qalngaagin iganan ilan akun 
In the morning          In the morning the raven are nestled in the cliffs 
 

Alagum adaan ukuxtakun 
They are looking towards the ocean 
 

Alagum achidaan qaqamiigukun 
They are seeking food near the beach 
 

Alagum achidaan qaqamiigukun 
They are seeking food near the beach 
 

Inim ilan igaxtalix maachaadalix amayux txichin sadgitikun    sadgitikun 
They are flying in the sky performing and chasing each other 
 

Qiiguusim adan uyalix    qaniigim kugan tagalix amaligan qaniigim kugan qaxsakun qaxsakun 
Going towards the mountain landing on the snow they begin sliding sliding. 
 

Qalngaagin txichin liidalix igaxtalix amayux txichin sadgitikun sadgitikun 
The ravens are flying like each other and they are chasing each other chasing each other 
 

Unga ay aya ung aya 
Unga ay aya ung aya 
 
*Provided courtesy of Sharon Svarny-Livingston, used with permission. 

James Gregory models bent-
wood hunting hat and drum. 

Photo by Wanda Chin 
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Recipes from Unalaska  

The joint memberships of  

Museums Alaska and 

Alaska Historical Society  

remember and honor  

the life of  

Bobby Johnson, husband 

of Zoya Johnson,  

Fish Pie Crust 
 

This recipe will give you a shiny, beautiful crust, great for any kind of savory or fruit filling: If 
you are using an 11x13 inch pan, double the recipe. 
 

2 cups flour  
1/2 cup sour cream  
5 oz butter, room temp  
 

Combine ingredients to form dough. You can do it by hand, or use a food proces-
sor. Separate into half; let rest in refrigerator for 10 minutes, if you have the time. Roll out 
to fit the bottom of your fish pie container, typically a long oblong pan.  
Fill and bake, following Sharonôs directions: Place the top layer of crust and flute edges. Vent with your 

own design. I typically do a fish. Brush crust with heavy whipping cream or an egg wash. Bake at 375 degrees 
for 1 hour. Qasudaqax^ - tastes good! 

Zoya's Fish Pie  
 

This filling will fit into a small oblong pan.  
 

Filling 
4-5 pounds salmon 
2 cups of cooked rice 
Onion, chopped medium-sized pieces 
4 eggs (raw, uncooked) 
Salt and pepper. 
 

Clean, debone, and skin salmon, about 4-5 
pounds. Cut the salmon into one inch 
cubes. Place in a bowl. Dice an onion, medium-
sized pieces. Mix with salmon, and stir in eggs. 
Generously add salt and pepper to taste--add at 
least 1 to 1 1/2 teaspoons of salt and 1/2 tea-
spoon of pepper. Toss to distribute evenly. 
Cover bowl with plastic wrap and place in the 
refrigerator. This can be done the night before 
putting the pie together.  

Sharonôs Alaadix^  
 

My recipe for alaadix^ or fry bread is pretty 
simple. The secret to light bread with a crisp 
crust is to only let the dough rise once. You 
know, the less you touch, the lighter it will be. 
 

2 cups all-purpose flour 
3 tablespoons granulated sugar 
2 teaspoons salt 
2 tablespoons active dry yeast 
2 cups warm water - about 120 degrees 
1/4 cup vegetable oil 
2-3 cups more flour 
 

Combine 2 cups flour, sugar, salt and yeast. Add water and oil and blend well. Stir in additional flour 
until the dough cleans the bowl. Knead on floured board, working in some more of the flour until the 
dough is smooth and elastic, about 8-10 minutes. Let rise until double. (Typically takes an 
hour.)  Heat vegetable oil in frying pan to 350-375 degrees. It needs to be hot enough when you put 
your first pieces of dough in. If it isn't hot enough, your dough will soak up a lot of oil. If your oil is too 
hot, the insides of the bread will be raw. Pinch off a piece of dough about the size of a golf 
ball. Stretch to desired shape. Fry each side until golden brown. Remove and drain on paper towel.  

Sharon Svarny-
Livingston and Zoya 
Johnson (left to right)

have kindly shared 
their recipes. Zoya's 
fish pie is what peo-
ple ate at the Mu-
seum of the Aleu-
ÔÉÁÎÓȭ ÒÅÃÅÐÔÉÏÎȟ ÁÎÄ 
3ÈÁÒÏÎȭÓ ÖÅÒÓÉÏÎ ÉÓ 
traditional for the 
area.  

These reminded 
me of  my St. Paul 
visit where elder 
Mary Bourdukofsky 
showed me how to 
make a fish pie. 

 
τWanda Chin 

 
Photo from Story Corps, courtesy of 
Sharon fSvarny Livingston  

Sharon's Piruugax^ 
 

This filling fits a large fish pie made in an 11 x 13 inch 
pan. 
 

Filling 
1/2 salmon, cleaned, deboned, skinned. Cut each fillet 

into oblong slices that are 2 inches wide,  
4 cups of cooked rice 
1 cup onion, chopped medium fine 
7 eggs, boiled, peeled and sliced 
4 sprigs Qanisan (beach lovage), chopped; optional, or 
substitute with parsley. 
Salt and pepper 
Butter 
 

Line the bottom of pan with crust. Place a layer of rice to 
cover the bottom. It should be about 1 to 1 1/2 inches 
thick. Sprinkle with half the onions. Sprinkle with salt and 
pepper to your taste. Dot with about 2 teaspoons butter. 
Layer the fish on top of the rice, using all of it to evenly 
fill the whole pan. Thicker chunks should be used on the 
edges where they will cook fully. Sprinkle with salt and 
pepper. Sprinkle the fish layer with the chopped qanisan, 
or parsley. Place the egg slices over the fish layer. You 
should have enough to cover the whole layer. If you run 
short, reorganize the slices. Add the last layer of rice. It 
should be just slightly thinner than the first layer. Sprinkle 
with the remaining onions. Sprinkle with salt and pepper 
to your taste, and dot with butter.  
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When the conference is hosted in small com-
munities, the museum, cultural center, or histori-
cal society that hosts the meetings are not the 
only ones who benefit. The Holy Ascension Or-
thodox Cathedral in Unalaska was in need of 
some advice and guidance, easily provided since 
there were so many museum professionals al-
ready in town who could help. A highlight of the 
conference for me was visiting the Cathedral, led 
on a tour by Sharon Svarny-Livingston, board 
chair of Museum of the Aleutians and Caleb 
Livingston. Sven Haakanson, Scott Carrlee, and 
Chris Hanson were also there. After they showed 
us around, explained what they wanted, and 
asked questions, we all brainstormed together 
about the different needs, possibilities, and reali-
ties of helping the church.  

 
τMonica Shah 

Museums Alaska Board Member 
 

Above: View of the Holy Ascension Orthodox Cathedral, Unalaska. 
Photo by Angela Demma 
 

Below: Angela Demma and Monica Shah at Ft. Schtwaka. Photo by 

Wanda Chin 

 
By Monica Shah, Museums Alaska Board Member 

 
Although I attend Museums Alaska conferences to promote 

and support museums and cultural centers, there are additional 
benefits. One of the outcomes of attending the conference is the 
chance to spend time with close friends and meet new friends. I 
do not overlook all the wonderful sharing and learning about 
doing our jobs better, but when I look through my photos, I re-
member and treasure exploring the island, experiencing the 
landscape, and sharing stories (both personal and work-
related). 

      Driving with Lynette and 
LaRue around  the island in a 
Mary Kay rental car kept me 
laughing, easing my 
homesickness, and at the 
same time teaching me the 
importance of not taking 
myself too seriously.  
       While visiting the World 
War II Visitor Center, I saw 
the Aleut Story for the first 
time. I reminisced with Angela 
Demma about Linda Cook, 
former National Park Service 
Superintendent who oversaw 

the construction of the center. As I looked at the exhibits and 
discussed both the design elements and the personal stories 
about Linda, all become interwoven in my mind. Place, material 
culture, and people, rarely separated in my mind.  

 ENCOUNTERS:          

Above: Fort Schwatka 
in Unalaska. We were 
trying not to get blown 
off the mountainside! 
Photo by Lennette Ronnegard. 

 
Left: The Mary Kay car 
with (left to right) Angela 
Linn, LaRue Barnes and 
Lennette Ronnegard.  
 

Below: A bunker in the 
neighborhood. Left and 

below photos by Angela 
Demma 

Read about the Aleut evacuation 
and interviews 
Aleut Story 
http://aleutstory.tv/ 
 
 
View the Museum of the Aleutians  
World War II photos at 
Museum of the Aleutians 
http://www.aleutians.org/ww2-
1arc.html 

http://aleutstory.tv/
http://aleutstory.tv/
http://www.aleutians.org/ww2-1arc.html
http://www.aleutians.org/ww2-1arc.html
http://www.aleutians.org/ww2-1arc.html
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Museums Alaska meetings are an in-
credible opportunity to make connections 
with other museum and cultural profession-
als to talk through issues we all face and to 
share innovation in the field.  It is also a 
place that celebrates history, culture, and 
museums; some of my favorite things. 

My very favorite moment was making 
such a direct connection to World War II 
history by climbing down into a bunker in 
the side of Mount Ballyhoo.  

The history of Unalaska is hard to miss. 
Although it is grown over, the historical 
events that took place there are palpable.   

 

I immediately thought of those sol-

diers in the elements fighting for our 

freedom, but not forgetting the people 

who were displaced from their homeland 

into unconscionable accommodations.  I 

could not have been able to make that 

ÓÔÒÏÎÇ ÃÏÎÎÅÃÔÉÏÎ ÔÏ 5ÎÁÌÁÓËÁȭÓ ÈÉÓÔÏÒÙ 

without being there and interacting with 

it personally in the elements. 

 
τAngela Demma, 

Museums Alaska Board Member 
 

Angela Demma looks out from a bunker, Ft. Schwatka. 
Photo by Wanda Chin.  
 

Gertrude Svarny at a picnic in September at Morris 
Cove. Photo courtesy of Sharon Svarny Livingston 

 

 

  Landscape of History and Memory 

By Wanda Chin, Guest Editor, Network Winter 2009  
with Museums Alaska Board Members Angela Demma and Monica Shah 

 

Coming to Unalaska and Dutch Harbor brought waves of remem-
brances and connections to people from around the state. We are so 
geographically spread out that we can not take for granted when we 
will actually meet again, face-to-face. In the 1980s Terry Dickey and I 
partnered with the now defunct Institute of Alaska Native Arts, where 
we met with their board members, including Gertrude Svarny, and 
planned for Alaska Native arts workshops, exhibits and publications. 
As Gertrude worked during a bentwood workshop, little did I know 
then, how the historical events and par-
ticularly World War II had disrupted 
ÈÅÒÓ ÁÎÄ ÏÔÈÅÒ ÐÅÏÐÌÅȭÓ ÌÉÖÅÓȢ 

By 1995, Terry and I had collabo-
rated with guest curators Ron Inouye 
and Pat Petrevelli to organize the spe-
cial exhibit Forced to Leave: the Intern-
ment of Alaskan Japanese Americans and 
Aleuts. It continues on display at the UA 
Museum of the North and garners com-
ments from worldwide visitors. Some 
express surprise and others lament the 
unintended consequences of war. A few 
ÌÅÓÓÏÎÓ ÉÎÃÌÕÄÅÄ 0ÁÔ 0ÅÔÒÅÖÅÌÌÉȭÓ ÅØÐÅÒÉȤ
ÅÎÃÅ ÔÈÁÔ ÓÈÅ ÃÏÕÌÄÎȭÔ ÂÅÌÉÅÖÅ ÈÅÒ ÆÁÍȤ
ÉÌÙȭÓ ÓÔÏÒÉÅÓ ÂÅÃÁÕÓÅ ÔÈÅÙ ×ÅÒÅ ÎÏÔ ×ÒÉÔȤ
ÔÅÎ ÙÅÔ ÉÎ ÈÅÒ ÔÅØÔÂÏÏËÓȢ 0ÁÔȭÓ ÍÏÍȟ 
Alice Petrevelli told us how she and 
others who were relocated learned to 
speak up and participate in leadership 
and governance; and that they were not victims, but people who not 
only survived, but recovered, and went on to thrive. 

Terry and I are finally able to see the design and installation of 
exhibits that Bob Banghart and his wife Laura Lucas made at the 
7ÏÒÌÄ 7ÁÒ )) 6ÉÓÉÔÏÒ #ÅÎÔÅÒȢ 4ÈÅÒÅȭÓ Á ÎÅÃËÌÁÃÅ ÔÈÁÔ ÈÁÄ ÂÅÅÎ ÆÉÒÓÔ 
shown in our Forced To Leave exhibit. It was now back at Unalaska as 
intended by renowned artist Delores Churchill had intended. Bob and 
Laura had worked with us in 1979-80 in the new University of Alaska 
Museum building, and again in 2002 with the People of Whaling ex-
hibit at the Inupiat Heritage Center. Upstairs in the WWII radio room, 
I flipped through a publication about  Alaska Native veterans and 
spotted a profile about Ron Brower, who was the director of the IHC 
and who also worked on the exhibit. Downstairs, the UA Museum of 
ÔÈÅ .ÏÒÔÈȭÓ ÄÅÓÉÇÎÅÄ ÍÅÄÉÁ ÓÅÌÅÃÔÉÏÎ ɉρωωψɊ ÎÏ× ÔÏÏ ÉÓ ÐÁÒÔ ÏÆ ÔÈÅ 
technological history, compared to the more recent Aleut Story 
(2005). 

On this Unalaska-Dutch Harbor trip we were welcomed by this 
now thriving communityɂmulti-ethnic, multi-culturalɂas so many 
people from around the world (Ethiopians, Nigerians, Filipinos, etc.) 
come here to work with the intention to improve the quality of life for 
each of their families.  The Svarny family has returned and created 
new art forms to share. The World War II history is ever present to 
remind all of us of our collective responsibility to grow a free society. 
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Museums Alaska 2009  
Donna Matthews Professional Develop-

ment Fund Awardee  
Holly Cusack-McVeigh  

 

ȱȢȢa conference can 

and should be a place 

of tremendous growth. 

A place where it all 

comes togetherȣȱ 

PERSONAL REFLECTION 

 

Unexpected in Unalaska  
 

By Holly Cusack-McVeigh, Curator of Exhibits and Anthropological Collection 
Pratt Museum 

 
Having spent the past two decades attending professional meetings and con-

ferences, both statewide and nationally, I had lost sight of the fact that a confer-
ence can and should be a place of tremendous growth. A place where it all comes 
together and you actually remember why you chose the career path and aca-
demic field that you did.  

The Museums Alaska sessions were fresh and very relevant to what I do eve-
ryday as a researcher and a curator at the Pratt Museum in Homer, Alaska. How 
comforting it is to be surrounded by other professionals who hold a passion for 
the same topics that speak to you. As a cultural anthropologist by training, I was 
absolutely thrilled to see images of the ethnographic collections housed at the 
Kunstkamera Museum of Anthropology and Ethnography in Saint Petersburg, 
Russia!  

Rare wooden masks and hunting visors with elaborate ivory figurines from 
ÔÈÅ !ÌÅÕÔÉÁÎÓȟ ÎÅÅÄÌÅ ÃÁÓÅÓ ×ÉÔÈ ÉÎÔÒÉÃÁÔÅÌÙ ÃÁÒÖÅÄ ÔÏÐÓ ÉÎ ÔÈÅ ÓÈÁÐÅ ÏÆ Á ÂÉÒÄȭÓ 
ÈÅÁÄȟ Á ÓÈÁÍÁÎȭÓ ÒÁÔÔÌÅ ÁÎÄ ÄÒÕÍȟ Á ÓÌÁÔÅ uluaq and exquisitely beaded bags. I 
could not help but imagine the hands that made these objects, the people who 
wore and used these objects, and the very different lives they led.   
(ÁÖÉÎÇ ×ÏÒËÅÄ ÉÎ ÔÈÅ 9ÕÐȭÉË %ÓËÉÍÏ ÒÅÇÉÏÎ ÆÏÒ ÍÁÎÙ ÙÅÁÒÓȟ ) ×ÁÓ ÆÏÒÃÅÄ ÔÏ 

think about how much the material culture may have changed in a short period 
of time. I was literally stunned at some of the objects considered by Russian 
ÓÃÈÏÌÁÒÓ ÔÏ ÂÅ ÐÏÔÅÎÔÉÁÌÌÙ Ȱ9ÕÐȭÉË %ÓËÉÍÏȱ ÉÎ ÏÒÉÇÉÎȢ 7ÁÓ ÔÈÉÓ ÏÂÊÅÃÔ ÏÎ ÔÈÅ ÓÃÒÅÅÎ 
ÒÅÁÌÌÙ Á 9ÕÐȭÉË %ÓËÉÍÏ ÏÂÊÅÃÔȩ 3ÏÍÅ ÏÆ ÔÈÅ ÉÍÁÇÅÓ ÊÕÓÔ ÊÁÒÒÅÄ ÍÅ ×ÉÔÈ ÔÈÅÉÒ ÕÎÆÁȤ
miliar shapes, colors and motifs.  

What an honor and rewarding experience to have had these objects shared 
and to learn how various museum scholars around our state have connected 
with these invaluable collections. New academic partnerships are being forged 
across international and cultural boundaries. We are yet to understand the full 
impact of these relationships and how they will benefit generations to come. The 
conference in Unalaska was unexpected and, for this scholar, unparalleled!   
 

View Bentwood hunting hat, Aleutian Islands 
http://www.kunstkamera.ru/en/collections/
collections_on_the_culture_and_life_of_the_peoples_of_the_world/america/ 

 

Left to right: 
Steve Hendrikson deplanes at 

the airport, on his way to the 
Museums Alaska / Alaska 

Historical Society joint meeting 
in Unalaska. 

Photo by Terry Dickey 
 

See the webcam images at 
http://akweathercams.faa.gov/

viewsite.php 

 

Priest Rock, looking west to 
Bering Sea. Photo by Wanda Chin 

Unalaska / Dutch Harbor Snapshots 

http://www.kunstkamera.ru/en/collections/collections_on_the_culture_and_life_of_the_peoples_of_the_world/america/
http://www.kunstkamera.ru/en/collections/collections_on_the_culture_and_life_of_the_peoples_of_the_world/america/
http://akweathercams.faa.gov/viewsite.php
http://akweathercams.faa.gov/viewsite.php
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SESSION REVIEW 
 

A Question of Ethics 
 

By Angela Linn. Collections Manager of Ethnology & History,  
University of Alaska Museum of the North 

 
Session speakers were Norm Lagasse (Alaska Aviation Heritage Museum), Laurie Wolf (Foraker Group), 

Jim Pepper Henry (Anchorage Museum), Michael Hawfield, Moderator (UAA-Katchemak Bay)  

 
The museum profession seeks to be bound to the highest level of ethical behavior, but many 

ÔÉÍÅÓ ÏÎÅȭÓ ÅÔÈÉÃÓ ÁÎÄ ÆÏÃÕÓ ÃÏÍÅ ÉÎÔÏ ÑÕÅÓÔÉÏÎ ×ÈÅÎ ÁÔÔÅÍÐÔÉÎÇ ÔÏ ÒÁÉÓÅ ÆÕÎÄÓ ÔÏ ËÅÅÐ ÔÈÅ ÄÏÏÒÓ 
open and the lights on. In this time of financial uncertainty, museums of all sizes struggle with the 
bottom line. How they choose to pay those bills is becoming the measure of their creativity and 
ÃÏÍÍÉÔÍÅÎÔ ÔÏ ÔÈÏÓÅ ÐÒÏÆÅÓÓÉÏÎÁÌ ÅÔÈÉÃÓȢ 3ÏÍÅ ÍÕÓÅÕÍÓȟ ÌÉËÅ "ÒÁÎÄÅÉÓ 5ÎÉÖÅÒÓÉÔÙȭÓ 2ÏÓÅ !ÒÔ 'ÁÌȤ
lery, have entertained the idea of selling collections to cover operating expenses. Others, like the 
Museum of Contemporary Art, Los Angeles, whose endowment was overspent from $50 million 
down to a reported $6 million, have embarked on aggressive fundraising campaigns as well as 
total board restructuring. In a session entitled Ethics of Fund Development in a Difficult Economy 
moderated by Michael Hawfield of UAA, attendees learned about two Alaskan museums facing 
their own challenging history and future. 

Norm Lagasse, Director of the Alaska Aviation Museum (formerly the Alaska Aviation Heri-
tage Museum) in Anchorage, recounted the history of a funding debacle at the AAM. Over a period 
of 10 years, the governing board and former museum director received mixed messages, prom-
ÉÓÅÓ ÁÎÄ ÔÈÒÅÁÔÓ ÆÒÏÍ ÔÈÅ ÍÁÙÏÒȭÓ ÏÆÆÉÃÅ ÒÅÇÁÒÄÉÎÇ ÔÈÅÉÒ ÆÉÎÁÎÃÉÁÌ ÏÂÌÉÇÁÔÉÏÎÓȢ %ÖÅÎÔÕÁÌÌÙȟ Á ÄÅÃÉȤ
sion was made to sell the Stinson A Trimotor in order to pay their outstanding debt. Some 12 
years later, Anchorage community members are still mourning the loss of this significant aircraft 
and the stories that go untold as a result of the sale. Museum membership declined as a direct 
ÒÅÓÕÌÔ ÁÎÄ ÔÈÅ ÃÕÒÒÅÎÔ ÂÏÁÒÄ ÁÎÄ ÓÔÁÆÆ ÁÒÅ ÓÌÏ×ÌÙ ÒÅÐÁÉÒÉÎÇ ÔÈÅ ÄÁÍÁÇÅ ÔÏ ÔÈÅ -ÕÓÅÕÍȭÓ ÒÅÐÕÔÁȤ
tion. This short-sighted decision by the early administration has had long-term effects for the Mu-
seum and staff. In an attempt to prevent a similar situation in the future, a board development 
process was established that places individuals on the board who understand fund-development 
and scope of collections policies as well as the distinction between strategic planning and crisis 
management. 

In an attempt to stave off a potential financial shortfall, Anchorage Museum Director James 
Pepper Henry presented his current conundrum regarding the complicated budgetary situation 
facing his administration. A decline in Alaskan tourism, reductions in endowment earnings and a 
ÈÉÇÈÅÒ ÏÐÅÒÁÔÉÎÇ ÃÏÓÔ ÏÆ ÁÎ ÅØÐÁÎÄÅÄ ÂÕÉÌÄÉÎÇ ÁÒÅ ÃÒÅÁÔÉÎÇ Á ÓÏÒÔ ÏÆ ȰÐÅÒÆÅÃÔ ÓÔÏÒÍȱ ÁÎÄ ÔÏÕÇÈ 
decisions will need to be made. He presented a number of options he has in front of him, including 
taking a lower percentage payout from the endowment, taking no payout, or leaving the payout as 

(Continued on page 12) 

Museums Alaska 2009  
Donna Matthews Profes-
sional Development Fund 
Award Angela Linn 
 
 

 
 
The key words to keep 

in mind through all of 

our decisions and  

actions:  

transparency,  

accountability and  

responsibility. 

 

Left to right: 
Quonset Hutt at the World War 
II National Historic Site 
Photo by Wanda Chin 
 

http://www.nps.gov/aleu/
index.htm 
 
 

Telephone booths at the end of 
the road, Unalaska. 
Photo by Terry Dickey 
 
 

http://www.nps.gov/aleu/index.htm
http://www.nps.gov/aleu/index.htm
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is, which would result in a decrease in the en-
dowment principal. 

Laurie Wolf of the Foraker Group provided 
a helpful guide to ethical behavior in fund de-
velopment that lists documents, principles and 
codes of ethics with which all museum adminis-
trators should be familiar. She encourages the 
Alaska museum profession to come together 
and advocate that the State Legislature adopt 
the Uniform Prudent Management of Institu-
tional Funds Act (SB 134). This legislation pro-
vides uniform and fundamental rules for the 
investment of funds held by charitable institu-
tions and the expenditure of funds donated as 
ȰÅÎÄÏ×ÍÅÎÔÓȱ ÔÏ ÔÈÏÓÅ ÉÎÓÔÉÔÕÔÉÏÎÓȢ )Ô ×ÏÕÌÄ 
help donors feel more confidence in the non-
profits where they choose to invest 
(www.upmifa.org). 
!Ó Á ÒÅÃÅÎÔ ÁÒÔÉÃÌÅ ÉÎ !!-ȭÓ Museum maga-

zine points out, tough financial decisions are 
being made by museums across the country. 
Large museums like the Getty and the Metro-

politan Museum of Art have been forced to 
cut hundreds of employees and reduce their 

budgets by double-digit percentages (Joelle 
3ÅÌÉÇÓÏÎȟ Ȱ.Ï× 7ÈÁÔȩ 4ÈÅ 5ÐÓÉÄÅ ÏÆ #ÕÔÔÉÎÇ 
$Ï×Îȟȱ Museum Sept/Oct. 2009: 52). Program-
matic offerings are being reduced, staff fur-
loughs are being introduced and online pres-
ences are increased to help make up for re-
duced on-site visitation. During the summer of 
2009, Alaskan museums suffered reduced ad-
mission numbers around 30%. Museum gov-
erning authorities are being asked to prioritize 
either the public presence or the collections, 
and there seems to be no consensus on where 
to focus cuts. 

The presenters at this session emphasized 
that the best way to approach these challenges 
when seeking funds is to make sure donors are 
assured that their wishes will be honored, that 
philanthropy is part of the culture of your or-
ganization, and that you understand that do-
nors are investing in the future of your organi-
zation.  

The key words to keep in mind through all 
of our decisions and actions: transparency, ac-
countability and responsibility. 

Ethicsɂ(Continued from page 11) 

PERSONAL REFLECTION 
 

New Skills in Mount Making  
 

By Lennette Ronnegard, Volunteer, Ilanka Cultural Center 
 

As a volunteer at the Ilanka Cultural Center in Cordova, I help out whenever I can espe-
cially when an extra pair of hands is needed.  

This workshop was taught in the local high school, and it gave me excellent hands-on ex-
perience and one-on-one training. This class benefits the novice as well as experienced mu-
seum personnel. Special attention was given to technique in brazing. Both Chris and Sven 
brought years of experience to the class, and they had many invaluable bits of wisdom to pass 
ÏÎȢ 0ÌÕÓȟ ÔÈÅÙȭÒÅ ÊÕÓÔ ÌÏÔÓ ÏÆ ÆÕÎ ÔÏ ÈÁÎÇ ÏÕÔ ×ÉÔÈȢ  

The classroom had adequate space for all participants and proved to be a comfortable 
setting. It was very generous of the Unalaska school district to share this space with Museums 
Alaska.  

The starter kit  tool box for each participant to take back to our own museum or cultural 
center made the $65 workshop fee an excellent investment. I already have projects to prac-
tice my newly acquired skills that will help me to be a more valuable volunteer at the Ilanka 
Cultural Center. 

Museums Alaska 2009 
Donna Matthews Profes-

sional Development  
Fund Awardee  

Lennette Ronnegard  
prepares metal for brazing. 

Photo courtesy of  
Lennette Ronnegard 

 

Left to right: Gertrude Svarny 
sculpture with baskets. A can-
non on loan from the UA Mu-

seum of the North. Learn more 
at Museum of the Aleutians 

 

Far right: Terry Dickey at the 
media station program, de-

signed from the UA Museumôs 
Forced to Leave exhibit. 

Plan your visit at 
World War II Visitor Center 

 

Snapshots: Museum of the Aleutians   /  World War II                   Visitor Center 

http://www.aleutians.org/
http://www.nps.gov/aleu/planyourvisit/visitorcenters.htm
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WORKSHOP  REVIEW 
 

Mount Making in the Bush  
 

By DeLena Johnson, Museum Director, Palmer Museum 

 
Chris Hanson, Ketchikan Museums and Sven Haakanson, Alutiiq Museum demonstrated simple, inexpensive mount-making 

for small museums. This workshop was supported in part by a grant from the Alaska State Museum Grant-In-Aid program. 

       
Wednesday, bright and early on a rainy Aleutian morning - ÉÔȭÓ ÏÆÆ ÔÏ Á ÐÒÅ-conference 

workshop at the Unalaska High School. After a brief introduction of our diverse group, the first 
order of business is to unpack supplies. This was a bit daunting as large boxes from Ama-
zon.com fill half of the large classroom. There was also a sense of Christmas as we had been 
told that we would be allowed to take home all the tools distributed for use during the work-
shop.  

Chris explained the six simple soldering steps when working with metal: 
1. Good fit and clearance is a must. Solder must be able to flow between the metal but the 

space cannot be so large that the joint is unsupported and weak. 
2. The solder will be drawn into the joints only if the metal surfaces are clean. This requires 
ÃÌÅÁÎÉÎÇ ÔÈÅ ÊÏÉÎÔ ÍÅÃÈÁÎÉÃÁÌÌÙ ÏÒ ÕÓÉÎÇ ÁÎ ÁÃÉÄ ȰÐÉÃËÌÅȱ ÍÁÄÅ ÏÆ ÖÉÎÅÇÁÒȟ ÌÅÍÏÎ ÊÕÉÃÅ ÏÒ 
ÓÏÄÉÕÍ ÂÉÓÕÌÆÁÔÅȢ 5ÓÉÎÇ Á ÃÒÏÃË ÐÏÔ ÆÏÒ ÔÈÅ ȰÐÉÃËÌÅȱ ÁÌÌÏ×Ó ÈÅÁÔÉÎÇ ÔÈÅ ÓÏÌÕÔÉÏÎ ÆÏÒ ÂÅÔÔÅÒ 
cleaning action. 

3. The next step is to flux the wire. Coating the joint to shield the metal surfaces from form-
ing oxides. Changes in flux appearance, when heated, serve as a useful temperature indi-
cator. 

4. The parts have to be held in the correct alignment during heating and cooling cycles for a 
good fit. It is a bit tricky to hold the sections of wire just right, and it is much easier when 
one has the proper tools. 

5. .Ï× ÉÔȭÓ ÔÉÍÅ ÔÏ ÈÅÁÔ ÉÔ ÕÐȢ 5ÓÉÎÇ Á ÈÁÎÄÈÅÌÄ ÔÏÒÃÈ ÉÓ 
simple as heating the two pieces of metal until the sol-
ÄÅÒ ÍÅÌÔÓ ÁÎÄ ÔÈÅ ÊÏÉÎÔ ȰÓÏÁËÓȱ ÔÈÅ ÓÏÌÄÅÒ ÉÎÔÏ ÔÈÅ ÊÏÉÎÔȢ 

6. The final process is a two step operation. First the flux 
is removed by a rinsing in a hot water bath, and then a 
final pickling treatment rids any oxides formed during 
the heating cycle.      

The goal is a mount that is a bright, shiny, solid joint and a 
well constructed assembly that is beautifully nondescript when 
on display. 

By the end of the class we had all fashioned a mount, and I 
felt like an experienced metal smith.     

Instructor Sven Haakanson 
adjusts the flame on a torch. 

Photo courtesy of Lennette Ronnegard 

Museums Alaska 2009  
Donna Matthews Professional 
Development Fund Awardee 
DeLena Johnson also learned: 
 
1. Smart people wear raincoats 
at all times in Dutch Harbor. 
2. Individual lightweight tool-
boxes, encased in oversized 
cardboard boxes fit Ama-
zon.comôs  free shipping pol-
icy. 
3. Wal-Mart has a large 
enough budget to donate up to 
20 plastic pill bottles to a good 
cause. 
4. Propane torches take some 
getting used to and require the 
calibration skills of a watch-
maker to keep under control.     
5. Brass heated with a propane 
torch is hot. 
6. Soldering looks easier when 
someone else does it. 
7. How something is mounted 
for display is an art in itself. 
8. Everybody loves getting free 
tools. 
 
Photo courtesy of DeLena Johnson 

 
 

World War II Visitor Center exhibits were 
designed by Banghart and Associates.  
Left to right: A necklace was returned to 
Unalaska from renown artist Dolores Sloan. 
Upstairs, the radio room is recreated faith-
fully based on WWII photos. The manikins 
give an eerie authenticity while the stories of 
the men and women who served at Dutch 
Harbor reveal seriousness of purpose and 
playful camaraderie. Photos on pages 12 and 13 

by Wanda Chin 

Snapshots: Museum of the Aleutians   /  World War II                   Visitor Center 
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Ç Check List: 
Making Your Museum The Place To Go! 

 
By Wendy Goldstein, Coordinator and Museum Technician  

Maxine and Jesse Whitney Museum, Prince William Sound Community College 
 

Community programs are vitally important for most every museum. By 
ÔÈÅÍÓÅÌÖÅÓȟ ÔÈÅÙ ÍÁÙ ÎÏÔ ÐÁÙ ÔÈÅ ÂÉÌÌÓȟ ÂÕÔ ÔÈÅÙ ÈÅÌÐ ÃÒÅÁÔÅ ÙÏÕÒ ÍÕÓÅÕÍȭÓ 
reputation as a living, relevant institution, valuable to the community. Programs 
will bring people back again and again, which is especially important for muse-
ums in small towns, or non- collecting museums. They help people to interact 
with your collection, your mission, or your focus, thus creating further interest 
in lifelong learning. They also provide a social engagement, which in turn makes 
people feel like your museum is their museum. When this sense of stewardship 
is accomplished, people are more apt to contribute to your institution, finan-
cially and collaboratively, thereby strengthening the community and the mu-
seum. 
Ç How should a museum start the programming planning process? 

Whether your museum has one employee or dozens, the process will be the 
same.  
Ç First, think about your audience, your community. What do they 

need? What kinds of things do they want? The Pratt Museum on the Kenai 
Peninsula sought out and asked local Native tribes and cultural groups what 
they wanted, and partnered with several different groups, including the Sel-
dovia Village Tribe. They then created a program focused on outdoor observa-
tion and mentorship. An instructor spoke about bears in a science-based way, 
and then a tribal elder was invited to share his knowledge of bears. He spoke 
from experience and spiritual consideration in a natural, familiar way. The pro-
gram showed a clear respect for the cultural beliefs of the target audience, 
ÔÈÅÒÅÂÙ ÇÁÉÎÉÎÇ ÔÈÅ ÐÅÏÐÌÅȭÓ ÔÒÕÓÔ ÁÎÄ ÒÅÓÐÅÃÔȢ  
Ç /ÎÃÅ ÙÏÕ ÈÁÖÅ ÉÄÅÎÔÉÆÉÅÄ ÔÈÅ ÇÁÐÓ ÉÎ ÙÏÕÒ ÃÏÍÍÕÎÉÔÙȭÓ ÐÒÏÇÒÁÍȤ

ÍÉÎÇ ÎÅÅÄÓȟ ÇÅÔ ÃÒÅÁÔÉÖÅ ÉÎ ÔÙÉÎÇ ÔÈÏÓÅ ÓÕÂÊÅÃÔÓ ÔÏ ÙÏÕÒ ÍÕÓÅÕÍȭÓ ÃÏÌÌÅÃȤ
tion or focus. Is there someone in your community who has a passion for vol-
canoes and may want to share that with the community?  
Ç Build partnerships with researchers, college instructors, and 

other people in organizations who have knowledge to share. Jennifer Arse-
ÎÅÁÕ ÏÆ 5! -ÕÓÅÕÍ ÏÆ ÔÈÅ .ÏÒÔÈ ÔÒÁÖÅÌÓ ×ÉÔÈ .!3!ȭÓ -ÏÂÉÌÅ 0ÌÁÎÅÔÁÒÉÕÍȟ ÓÈÁÒȤ
ing the excitement and experience with rural towns and villages throughout 
Alaska. The Museum of the North is not a science museum, but with funding 
from NASA, they can bring this learning tool to Alaska for three years. They 
compared the Northern and Southern Hemispheres, showed the Aurora Bore-
alis in the inflated dome, and discussed the North Star and northern constella-
tions, as viewed from the local town or village.  
Ç Finally, while building these partnerships with trust and respect; 

clearly define your roles with your partners. Type up an outline of who is 
responsible for what aspect of a program as well as what are the objectives and 
expected outcomes.  
Ç $ÏÎȭÔ ÂÅ ÁÆÒÁÉÄ ÔÏ ÁÓË ÑÕÅÓÔÉÏÎÓ ÔÏ ÍÁËÅ ÓÕÒÅ ÅÖÅÒÙÏÎÅ ÉÓ ÏÎ ÔÈÅ 

same page at the beginning of the project. This should eliminate any awk-
wardness later. Create a form on which you answer any questions about the 
program. Who pays for advertising? Will the storyteller bring props or will she 
ÒÅÌÙ ÏÎ ÙÏÕ ÆÏÒ ÔÈÅÍȩ )Ó ÙÏÕÒ ÍÕÓÅÕÍ ÅØÐÅÃÔÅÄ ÔÏ ÐÁÙ ÆÏÒ ÔÈÅ ÐÒÅÓÅÎÔÅÒȭÓ ÍÉÌÅȤ
age? 

Building these connections and partnerships will take time, just like 
any relationship. However, with sincerity, your efforts will help create a repu-
tation for your museum as The Place to go to learn new things.  

Museums Alaska 2009 Donna Matthews 
Professional Development Fund Awardee 

Wendy Goldstein 
 

Museums Alaska gives me the help 
I need, in the form of a network of 

cohorts, to make our museum rele-
vant to our community. . 

Dr, Robert Herrick, Associate Research Professor, 
uses the portable planetarium. A grant from NASA 
provides for the UA Museum of the North to work 

with the University of Alaska Fairbanks Geophysi-
cal Institute. The planetarium has traveled to 

Fairbanks, Barrow, Nuiqsut, and Unalaska.     
UAMN photo 
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SESSION REVIEW 
 

Partnerships and Community:  

Links for Successful Museum Programs  
 

By Susannah Dowds, Museum Educator, Hammer Museum, Haines, AK 

 
Session speakers were Dr. Holly Cusack-McVeigh (Pratt Museum, Homer), Reid Brewer (Alaska Sea 

Grant, Unalaska), Jennifer Arseneau (University of Alaska Museum of the North, Fairbanks),  
Roger Topp, Moderator (UA Museum of the North, Fairbanks) 

. 

Dr. Holly Cusack-McVeigh, Curator of Exhibits and Anthropological Collection, Pratt Mu-
seum spoke about her summer program Benthic Bugs to Brown Bears that was presented in 
conjunction with the Seldovia Village Tribe. During the program, middle school aged students 
were introduced to ecological attributes of the Kachemak Bay area from scientific and tradi-
tional Alaska Native perspectives.  

Program directors provided a scientific basis for students, teaching children about the 
habits of brown bears and how to use equipment to measure for the presence of benthos in 
surrounding waterways. Afterwards a village elder from a local tribe volunteered to come 
share his wisdom of bears and other animals of the area. This presentation was extremely well 
received as evidenced in the comments that they made about the program. 

The inclusion of traditional narratives in the Pratt Museum program was a direct result of 
communication with the local tribe. In the dialogue between the Pratt Museum and the Sel-
dovia Village Tribe, it became clear that elders were concerned about the loss of traditional 
knowledge in the area. The Pratt Museum was able to incorporate traditional teachings with 
western science to the benefit of both the native community and the museum.  

But how exactly does one facilitate dialogue with the surrounding community?  Dr. Cusack
-McVeigh explained that different approaches were needed for different groups. For example, 
while starting a dialogue with the surrounding Evangelical Christian community in Homer it 
was most effective to go from door to door with a survey, but while communicating with the 
Alaska Native community it was best to hold a community meeting.  

Reid Brewer, Marine Advisory Program Agent of Unalaska spoke about the process of 
making community connections within the Alaska Sea Grant program where the goal is to con-
tribute marine education, research, and technology to the public. This is part of the statewide 
effort between the School of Fisheries and Ocean Studies at the University of Alaska Fairbanks. 

Brewer reminded us that insight into local needs is not instant, and that connections need 
to be cultivated over time. Brewer spent most of his first few months talking to people and 
getting a sense of the area in order to determine appropriate subjects for evening lectures, 
outreach programs and research. Brewer capitalized on his academic connections to bring 
other speakers to Unalaska. Now that he has established himself in Unalaska, Brewer has 
launched several community initiatives and a website for public use. By starting with input 
from local community members, Brewer has been able to connect the needs of the Unalaska 
community with the resources that are available to him through Alaska Sea Grant.     

Jennifer Arseneau, Community Education Leader, UA Museum of the North demonstrated 
how essential community support is to present a portable traveling planetarium in rural 
Alaska. A grant from NASA provides for the UA Museum of the North to work with the Univer-
sity of Alaska Fairbanks Geophysical Institute. The planetarium has traveled to Fairbanks, Bar-
row, Nuiqsut, and Unalaska.  

Local influence is necessary on a practical level. For example, the transport of the present-
ers and of the planetarium equipment to a rural area is often dependant upon the advice of 
people who live there. A school, community center or library in the host community arranges 
the venue and publicity for the planetarium presentation.  

Presentations of the planetarium are customized to each location. Arseneau showed how 
she set the star display so that it corresponded to the night sky seen in different places in 
Alaska. She included Alaska Native names and stories about different constellations. Presenta-
tions are given to schoolchildren during the day, and then to community members during 
ȰÃÏÍÍÕÎÉÔÙ ÓÃÉÅÎÃÅ ÎÉÇÈÔÓȢȱ  4ÈÅ ÃÏÍÂÉÎÁÔÉÏÎ ÏÆ ÔÈÅ ÐÌÁÎÅÔÁÒÉÕÍ ÐÒÅÓÅÎÔÁÔÉÏÎÓ ÏÆÆÅÒÅÄ ÂÙ 

(Continued on page 18) 

Museums Alaska 2009 Donna 
Matthews Professional Devel-
opment Fund Awardee  
Susannah Dowds. Photo courtesy 

of Susannah Dowds. 

 
 

As a fresh transplant to Alaska 

and a new member of the 

museum community I was 

eager to attend my first Muse-

ums Alaska conferenceðin 

Unalaska no less!  This ses-

sion was useful to all museums 

because it showed how  

museums can  

cultivate  

relationships with 

other  

organizations and 

the  

surrounding  

community.  
This session provided me with 

ideas and inspiration to launch 

new outreach programs as I 

embark on a career in museum 

education in Haines, Alaska.  



16 

 
SESSION TOOL 

 

Ç Check List: Deaccessioning 
 

1.  Identify material to be considered for deaccessioning. 

2.  Research legal and ethical considerations. 

A.  Contact living donors or heirs, living artist. 

B.  Museum must own the item free and clear. 

3.  There must be no restrictions placed on the object. 

4.  Complete appropriate paperwork (e.g. Deaccession and Disposal Form) 

5.  Curatorial and governing authority approval 

6.  Determine method of disposal 

A.  Exchange or donation to another museum or public agency is an option to 

keep the item in the public sphere. The challenges to this method are the 

item may not be appropriate for other museum collections and/or it may 

be difficult to find items of comparable value (scientific or monetary) for 

an exchange.  

B.  Transfer to another department or organization may be an option. Again, 

ÔÈÅ ÃÈÁÌÌÅÎÇÅ ÂÅÉÎÇ ÉÔ ÍÉÇÈÔ ÎÏÔ ÂÅ ÁÐÐÒÏÐÒÉÁÔÅ ÆÏÒ ÏÔÈÅÒ ȰÃÏÌÌÅÃÔÉÏÎÓȢȱ  

C.  Destruction is most appropriate for deteriorated or dangerous objects. The 

object must be totally obliterated and a witness must document destruc-

ÔÉÏÎȢ 4ÈÅ ÃÈÁÌÌÅÎÇÅÓ ×ÉÔÈ ÔÈÉÓ ÍÅÔÈÏÄ ÏÆ ÄÉÓÐÏÓÁÌ ÉÓ ȰÒÅÃÙÃÌÅÒÓȱ ÏÆ ÆÏÕÎÄ 

materials and the proper (and safe) disposal of dangerous materials.  

D.  An object should only be returned to the donor / heir if the original deed 

of gift states that the piece should be returned if ever deaccessioned. Most 

museums try not to accept donations with restrictions. Some of the chal-

lenges with returning the object to the donor is there could be IRS compli-

cations if a deduction was taken for original donation. It can also set a bad 

precedent if people think they can ask for items to be returned. The public 

perception that the museum is giving away its collection can open the mu-

seum to ethical issues.   

E.  The most controversial method of disposal is sale. The proceeds from sales 

must be used for direct care of the collections or acquisitions to the same 

collection. Proceeds cannot provide financial support for institutional op-

erations or facilities maintenance. The most important thing is to make 

sure the sale is public and available to a wide audience; this helps deflect 

any criticism of potential conflicts of interest. Such avenues for this would 

ÂÅ ÐÕÂÌÉÃ ÁÕÃÔÉÏÎÓ ÓÕÃÈ ÁÓ 3ÏÔÈÅÂÙȭÓȟ "ÏÎÈÁÍȭÓ Ǫ "ÕÔÔÅÒÆÉÅÌÄȭÓȟ #Ï×ÁÎȭÓȟ 

#ÈÒÉÓÔÉÅȭÓ ÏÒ Å"ÁÙȢ  

7.  Modify object labeling (e.g. cross out or remove number from the piece) 

8.  Modify catalog record and accessional files to reflect change in status 

A. DO NOT delete database entry or throw away catalog card. 

B. Update collection insurance to reflect the piece is no longer held by the 

Museum 

9.  Place deaccession paperwork in appropriate files for permanent retention. 
 

View the UA Museum of the North acquisition policy 
http://www.uaf.edu/museum/collections/ethno/policies/acquisitions/ 

Learning About History 
in Unalaska 
 

Virginia Lacy, Volunteer, Cordova 
Historical Society and Museum and 

Museums Alaska 2009 Donna 
Matthews Professional 

Development Fund Awardee 
 

Attending the Alaska Historical 
Society and Museums Alaska Confer-
ences in Unalaska was an experience I 
will never forget. During WWII we had 
many soldiers stationed in Cordova as 
ÉÔ ×ÁÓ Á ȬÊÕÍÐÉÎÇ ÏÆÆȭ ÐÌÁÃÅ ÆÏÒ ÔÒÁÎÓÆÅÒ 
to location on the Aleutian Chain. I 
ÃÏÕÌÄÎȭÔ ÈÅÌÐ ÂÕÔ ×ÏÎÄÅÒ ÉÆ ÓÏÍÅ ÏÆ 
the young men I had met during their 
time in my town had a part in building 
the bunkers, tunnels and revetments 
that are so much a part of Unalaska 
and Dutch Harbor.  

As the only representative from 
the Cordova Historical Society and the 
Cordova Museum, I tried to attend 
various presentations with either a 
museum or historical society empha-
sis. I am also involved with the Ilanka 
Cultural Center and I was fortunate to 
be able to spend time with their two 
representatives. 

No matter how much you delve 
into Alaska history you never fail to 
learn something new. The presenta-
tion by Yuri Berezekin with the slide 
show of the Alutiiq treasures in St. 
Petersburg was amazing. It would be 
wonderful if we had some of those 
items back in Alaska, but it is also 
good to know that they have been well 
cared for and are beautifully dis-
played. Steve Henrikson and Sven Ha-
akanson each added their Alaska mu-
seum perspectives about these collec-
tions.  

Although the importance of the 

(Continued on page 17) 
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http://www.uaf.edu/museum/collections/ethno/policies/acquisitions/
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SESSION REVIEW 

 

Issues of Deaccessioning 
By Margaret Rogers, Museum Aide, Wasilla Museum 

 
Session speaker: Angela Linn (University of Alaska Museum of the North) 

 
Deaccession. The word alone instills fear in the hearts of many museum professionals. The 

thought of removing items from collections brings out waves of emotions including uncertainty 
and confusion. These emotions not only affect museum professionals, but also the public. 

Deaccessioning with Confidence, presented by Angela Linn, explained this often misunder-
stood, yet important, museum practice. Collections Manager Linn at the University of Alaska 
-ÕÓÅÕÍ ÏÆ ÔÈÅ .ÏÒÔÈ ɉ5!-.Ɋȟ ÂÅÇÁÎ ÔÈÅ ÓÅÓÓÉÏÎ ÂÙ ÄÅÆÉÎÉÎÇ ÔÈÅ ÔÅÒÍ ȰÄÅÁÃÃÅÓÓÉÏÎȱ ÁÓ ÕÓÅÄ ÂÙ 
museum professionals as well as the public. 
5ÎÉÖÅÒÓÉÔÙ ÏÆ !ÌÁÓËÁ -ÕÓÅÕÍ ÏÆ ÔÈÅ .ÏÒÔÈ ÃÏÌÌÅÃÔÉÏÎÓ ÐÏÌÉÃÙ ÄÅÆÉÎÅÓ ȰÄÅÁÃÃÅÓÓÉÏÎÉÎÇȱ ÁÓ ÔÈÅ 

ÐÒÏÃÅÓÓ ÕÓÅÄ ÔÏ ÐÅÒÍÁÎÅÎÔÌÙ ÒÅÍÏÖÅ  ÁÎ ÏÂÊÅÃÔ ÆÒÏÍ ÔÈÅ -ÕÓÅÕÍȭÓ ÃÏÌÌÅÃÔÉÏÎ ÏÒ ÔÏ ÄÏÃÕÍÅÎÔ 
the reasons for an involuntary removal (one required by law or due to circumstances not con-
trolled by the Museum).  While various professional institutions including archives, historical 
organizations and museums define collections differently, deaccession terminology always uses 
the terms responsible, stewardship and disposal. 

The public sees deaccessioning as a museum removing items from its collections to be sold 
instead of disposed. This misconception can put the museum in a bad light. While sale is a 
means of disposal, it is not the only method. If a museum is perceived as selling its collections, 
that opens the door to many ethical and legal issues. Understanding the various definitions pro-
vides a solid foundation for museum professionals to educate themselves and the public on best 
museum practices.  

Knowledge and understanding of the term deaccession is only one part of the equation 
when deciding to permanently remove an item from your collection. Performing the steps as 
transparently and responsibly as possible is also critical to deaccessioning with confidence. It 
ÁÌÓÏ ÁÓÓÉÓÔÓ ×ÉÔÈ ÅÌÉÍÉÎÁÔÉÎÇ ÔÈÅ ÐÕÂÌÉÃ ÐÅÒÃÅÐÔÉÏÎ ÔÈÁÔ ÔÈÅ ÍÕÓÅÕÍ ÉÓ ȰÓÅÌÌÉÎÇȱ ÉÔÓ ÃÏÌÌÅÃÔÉÏÎÓȢ 

Professional associations agree that deaccessioning is a responsible form of collections 
stewardship. An institution should have a Collections Management Policy that addresses acqui-
sitions as well as deaccessions and disposal. The Association of Art Museum Directors (AAMD) 
suggests the procedures used for deaccessioning should be at least as rigorous as those of ac-
cessioning.  

There are a variety of factors to consider when deaccessioning: identification of objects to 
be removed: legal and ethical issues concerning the objects; method of disposing the objects; 
and the ever present paperwork for documentation. These are just a few of the hurdles mu-
seum professionals must encounter before an object may be removed from a collection. 

Linn provided a checklist for museums to follow when working through the process of 
deaccesioning items from a collection.  

Removing objects from a collection does not have to be scary and confusing. There will al-
ways be hurdles, but working through the process allows museum professionals to provide the 
best stewardship for their collections. With the proper knowledge, understanding, planning and 
follow through, any museum professional can deaccession with confidence. 

Museums Alaska 2009 Donna 
Matthews Professional Devel-
opment Fund Awardee Marga-
ret Rogers. Photo courtesy of 

Margaret Rogers. 

 
 
 
 
 
 

The Association of Art 

Museum Directors 

(AAMD)  

suggests the  

procedures used for  

deaccessioning 

should be at least 

as rigorous as 

those of  

accessioning.  

area during World War II was well documented I learned about the balloons that were 
launched from Japan, to damage the installations; and of the mission to the Kuriles. There are 
even pictures of downed balloons and correspondence about these combat operations.  

I feel very fortunate to have been able to attend, and I will be doing a presentation at one of 
our program nights. I was somewhat dubious about scheduling the conferences at such a re-
mote location but they did a wonderful job of accommodating the people who attended. I also 
have a great appreciation of the skilled pilots who provided safe journeys through the fog.  The 
Unalaska members should be proud of their efforts, and I very much appreciated being there.  

Learning About History (Continued from page 16) 



18 

staff at the UA Museum of the North 
and the support of the host commu-
nity make the assets of the University 
of Alaska accessible to communities all 
over the state of Alaska.          

Successful museum programs are 
quite often the result of partnerships 
and, if successfully executed, they are 
mutually beneficial and have the po-
tential to enrich community relations 
on many levels.  

Partnerships and Community 
(Continued from page 15) 

ALASKAôS CULTURAL CENTERS AND MUSEUMS CONSORTIUM   
 

Now and the  Next Generation  
 

By LaRue Barnes, Museum Director, Ilanka Cultural Center, Eyak 
  

Alaska is a large sprawling landscape with a diverse number of people all 
with their own stories, collections and facilities. Some know their own history 
better than others, some have been studied longer and we are very fortunate to 
have a few larger institutions founded by visionary people with collections and 
exhibits maintained by dedicated, professional staff and volunteers.  

As the director of a small facility, Museums Alaska has been my best 
teacher. Native cultural centers such as my own have their own set of advan-
tages and handicaps. Like the larger established institutions, we have a mission 
conceived with the passion of people seeking to collect, preserve and exhibit 
their past. Although it is sometimes difficult, it is to our advantage to fit into the 
body of museum standards. These best practices are the hope of our continuity 
and success. It follows that my focus has been on encouraging emerging cul-
tural centers and museums with their vision, facilities and professionalism. 

The Museums Alaska board and Saunders McNeill of the Alaska State Coun-
cil on the Arts have been working for a number of years to encourage emerging 
institutions. This year MA and the Cultural Centers and Museums Consortium 
(CCMC) worked together to merge the two groups in a more visible and practi-
cal way and it becomes another tool to help us all. 

A luncheon session Focus on CCMC Institutions continued discussion be-
tween both the established institutions and the up and coming organizations.  

The questionnaire !ÌÁÓËÁȭÓ ##-# ɀ Now and the Next Generation asked 13 
questions to both established museums and to emerging cultural centers. It is 
an effort to better define our institutional composition, facilities, staff and work. 
Interesting answers that emerged from those responding at the luncheon were:  

 15 - 75 % had dedicated exhibit space in facilities 

 50%  had their own 501©3 and the 50% had a parent company 

 100% had a website or one under construction 

This is only a partial picture of the answers as many members of CCMC were 

not at the Unalaska meeting. The questionnaire was also sent to members of CCMC. 

 

Museums Alaska 2009  
Donna Matthews Professional Development Fund 

Awardee LaRue Barnes (r) her sister  
Lennette Ronnegard  at the Museums Alaska 

dinner. Photo by Terry Dickey  

 

 
LaRue said, ñThis yearôs Museums Alaska 
Conference in Unalaska was meant to be. 

The unique island setting in all of its fall 
splendor and historic presence was matched 

by the efficient planning and execution by 
Director Zoya Johnson and the Museum of 

the Aleutians team for a memorable confer-
ence. Even the notorious fog and weather 

cooperated granting us timely airline flights 
and stunning panoramic views.  

 
Right: Maya Parker, atop Toby, 

Katie Oliver, and Bella, atop Sven 
Haakanson, at Museums Alaska 

meeting in Unalaska. 
Photo by courtesy of Sven Haakanson. 

 
 

The questionnaire can be downloaded from the   
Museums Alaska website.  

Send the completed questionnaire to LaRue Barnes at 
larue@nveyak.org. Saunders and I will be compiling and reporting the 
results and suggesting mentor relationships sometime in November.  
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PERSONAL REFLECTION 
 

Cooperative  
Museums and  
Good Neighbors  

 

By Katie Oliver, Executive Director, 
Kodiak Historical Society and  

Baranov Museum 
 

Operating a small museum in Alaska 
requires innovation, frugality, and a lit-
tle help from friends.  In times like these, 
it is good to have neighbors.  Over the 
past five years the Baranov and Alutiiq 
Museums in Kodiak have loaned objects 
and photographs to one another for tem-
porary exhibits, shared interns, spon-
sored workshops and training opportu-
nities, collaborated on public programs 
and special events, and directed thou-
ÓÁÎÄÓ ÏÆ ÖÉÓÉÔÏÒÓ ÔÏ ȰÇÏ ÓÅÅ ÏÕÒ 
ÎÅÉÇÈÂÏÒÓ ÕÐ ÔÈÅ ÒÏÁÄȢȱ  We have spir-
ited discussions on who owns the past, 
how to collect the present, and how we 
can work together to change the way 
historic and cultural resources are val-
ued and treated on Kodiak Island.   

Every year, the annual Museums 
Alaska/Alaska Historical Society confer-
ence enables us to come together with 
colleagues to discuss these issues in a 
statewide conversation.  )ÔȭÓ ÔÈÅ ÏÐÐÏÒȤ
tunity to chat with historians and li-
brarians, conservators and educators, 
and to learn new strategies for serving 
our community.   

This year, Sven Haakanson and I 
each brought our young daughters with 
us, to widen their Alaskan horizons. We 
found ourselves coordinating as parents 
on meals, downtime, and even babysit-
ting with a local woman in order to par-
ticipate fully as professionals in the con-
ference.  While this kind of cooperation 
may not normally be an element of inter
-museum relations, it is all part of what 
it takes to combine a small town lifestyle 
with the time and expertise required to 
operate a high-functioning museum in a 
remote Alaskan town.   

For me, the annual conference is 
ÁÌ×ÁÙÓ ÔÈÅ ÂÅÓÔ ÏÆ +ÏÄÉÁËȭÓ ×ÅȭÒÅ-all-in-
this-together spirit writ large across the 
state.  I came home with new energy and 
new ideas and an appreciation for 
neighbors near and far.   

From the Alaska Native Arts Foundation 
 
Mini Carrying Basket by Coral Chernoff  
Size: 6" x 4.5" x 4.5" Made from beach rye 
grass, $1230.00  .  
This and other selections avaialbe at 
http://alaskanativearts.org 
 
 
Exclusive to the  
Dorothy G. Page Museum 
 
Home of Sarah Palin T-Shirts  
with City of Wasilla seal 
$15.00 + shipping and handling  
(We use USPS flat rate shipping boxes) 
Sized SMALL ï 2XL  
Choose from Red with white lettering or 
Grey with red lettering. To order: 
Email museum@ci.wasilla.ak.us  
or call 907.373-9071 

From 

Alaska  

Special 

Gifts 

From the Alutiiq Museum 
 
Giinaquq: Like A Face shares the re-
markable collection of Alutiiq masks from 
the Pinart Collection at the Château-
Musée de Boulogne-sur-Mer in France. 
Written by Sven Haakanson and Amy 
Steffien. Full-color, $26.95  Order from 
the University of Alaska Press 

From the  
World War II Visitor Center, Dutch Harbor 

Customized Dog tags $5 - 7 each depending on 
if you want a silencer on or not. Shipping costs 

vary. Order via telephone or email: 
WWII Visitor Center  

Call 907-581-9944. 
Or email to Laresa H. Syverson  

lsyverson@ounalashka.com 
 

Right: Jamie Gregory customizes a dog tag  
on an original WWII machine. 

Photo by Wanda Chin 

Personalize 

Your name  

And Message 

http://alaskanativearts.org
mailto:museum@ci.wasilla.ak.us
http://www.uaf.edu/uapress/book/displaysingle.html?id=352
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I became a member of Museums 

Alaska once I started working with 

Alaska Geographic. As their new arts 

coordinator I began working with 

Denali National Park and Preserve's 

fine arts collection and started to occa-

sionally run into collection manage-

ment issues. I had been meaning to 

reconnect with my "museum roots" for 

quite some time but found that in my 

new role I really needed to begin get-

ting in touch with other museum pro-

fessionals who may be able to point 

me in the right direction re-

garding potential resources and solu-

tions to the various issues that might 

arise. Also, being in Alaska one can 

feel a little disconnected or removed, 

and it's great to feel that I 

am part of a larger profes-

sional community. 
 

Annie Duffy guest curated the special exhibit: 
Ascension: Exploring the Art of Denali 

Museum of the Aleu-
tians staff welcomed us 
to Unalaska. (front right 
and left) Bailey Kirkland
(Administrative Asst/
Bookkeeper) and  Leisel 
Esnardo Visitor Service 
Representative) at the 
dinner. 
Photo by Terry Dickey 

  
 

UNIVERSITY OF ALASKA MUSEUM OF THE NORTH 
 

ASCENSION: EXPLORING THE ART OF DENALI 
Special Exhibits Gallery 

October 10, 2009 - January 30, 2010 

One of the few protected intact subarctic ecosystems on the planet, Denali Park and 
Preserve has long been an inspiration for artists and scientists. A selection of 20 art-
works, created by participants in the Denali Artist-in-Residence program along with the 
UA Museum of the Northôs collections give meaning to the parkôs natural and cultural 
landscapes. Marvel over the contemporary artwork and appreciate how artists and others 
have had a major impact on the creation and development of Denali, one of Americaôs 
national parks. Guest curated by Annie Duffy and Ingrid Nixon. With exhibition support 
from the National Park Service and Alaska Geographic. Image shows (L) Denali by 
Margo Klass, and (R) Drifting Clouds by Kesler Woodward. Photo by Tamara Martz 

For more information, visit   www.uaf.edu/museum 

 
ANCHORAGE MUSEUM 
 

Recent Changes Of Note 
 

New: Online box office 
Now at www.anchoragemuseum.org, visitors can purchase advance tickets, renew mem-
berships, make donations and more. This secure ticketing system is used by museums 
across the globe and offers many advantages. For example, pre-sales for ñStar Wars: 
Where Science Meets Imaginationò begin online Dec. 15. Online customers can reserve 
dates and avoid ñsold outò situations, as well as minimize their time spent in line. 
 

2010 admission rates 
The Anchorage Museumôs admission and membership rates will modestly increase in 
January 2010. In the upcoming year, the museum will open the new Imaginarium Discov-
ery Center, Thomas Planetarium and Smithsonian Arctic Studies Center. The new rates 
reflect an expanded Anchorage Museum that includes, essentially, three museums in 
one. New rates for general admission effective Jan. 1, 2010 are $10 adult and $8 senior/
student/military. Ages 17 and younger will be admitted for free through April 30, 2010. 
Starting May 1, 2010, rates are $7 for ages 3 to 17. Ages 2 and younger remain free.  
 

Imaginarium closure 
The existing Imaginarium at 737 W. Fifth Ave. in downtown Anchorage closed Aug. 23. 
This allowed Imaginarium staff to move into the Anchorage Museum and prepare for the 
spring 2010 opening of the new Imaginarium Discovery Center. In the months leading up 
to opening, Imaginarium staff will prepare the new facility, continue school outreach 
programs and help plan and program upcoming science exhibits.  

For more information, visit  www.anchoragemuseum.org  
 
KETCHIKAN MUSEUMS 
 

OFF THE WALL 
Ketchikan Art from Private Collections  
December 4, 2009 - January 31, 2010 
Featuring sixty artworks about Ketchikan, on loan from thirty art collections around town. 
On view at the Tongass Historical Museum. 

MUSEUMS ALASKA MEMBER 

 

Annie Duffy 
 

Artist and  Arts Coordinator 
Fairbanks, AK 

http://www.uaf.edu/museum
http://www.anchoragemuseum.org
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Allison Young McLain, 
USFWS archaeological 
survey on Tigalda Island, 
2008. Photo courtesy of 
McLain. 

MUSEUMS ALASKA 
 

Allison Young McLain ɂ Executive Director  
Allison Young McLain has been appointed Executive Director of Museums Alaska and 

will work with the nine member of the board of directors. She takes over from Terry 
Dickey, who was appointed interim executive director in June 2009 when John Lewis 
moved out-of-state.  

Museums Alaska, founded in 1979, is the statewide museums organization that pro-
motes professional standards and training through an annual meeting conference and 
newsletter. Together with partner organizations and agencies it coordinates grants and 
technical assistance to local museums statewide. There are currently 44 institutions, a 
corporate and 84 individual members. 
/ÕÔÇÏÉÎÇ 0ÒÅÓÉÄÅÎÔ ÏÆ ÔÈÅ "ÏÁÒÄ !ÒÏÎ #ÒÏ×ÅÌÌ ÓÁÉÄȟ Ȱ!ÌÉÓÏÎ 9ÏÕÎÇ -Ã,ÁÉÎ ÂÒÉÎÇÓ Á 

diverse set of experience and training that will advance Museums Alaska and its mem-
bers. She has worked in Alaska for museums, cultural centers and historic sites in differ-
ent regions. She understands the potential for rural and urban organizations and their 
ÃÈÁÌÌÅÎÇÅÓ ÁÎÄ ÎÅÅÄÓȢȱ  

Although an archaeologist by training and profession, McLain has worked in collec-
tions care and exhibits. She has raised and managed funds for archaeological research 
and cultural heritage projects since 1986. Young McLain is accustomed to use consulta-
tion in order to organize and work with groups in order to lead educational workshops, 
an international conference, and teleconference meetings. 
-Ã,ÁÉÎ ÓÁÉÄȟ Ȱ)ȭÖÅ ÂÅÅÎ Á ÌÏÎÇ-time museum professional with a lifetime of passion for muse-

ums, cultural centers and historic sites. I would like to work more closely with the Alaska mu-
seum community, and support the professional standards and practices of Alaska museums, their 
ÓÔÁÆÆ ÁÎÄ ÖÏÌÕÎÔÅÅÒÓȢȱ 

She has been working with museums since 1979, first as a teen-aged volunteer, and through 
to the present day working on repatriation research and claims for an Unangan tribal government 
and village corporation.  

With continued education she stays current in the field by studying special topics with agen-
cies, such as Section 106 with Advisory Council on Historic Preservation; NAGPRA with the Uni-
versity of Nevada Reno, and Conservation in Field Archaeology with Getty Conservation Institute 
and Smithsonian Institution.  

Her studies have included:  Anthropology as a Ph.D. student, University of British Columbia. 
She earned a Master of Science in Museum Science at Texas Tech University; and a Bachelor of 
Arts, Anthropology, University of Alaska Fairbanks. Young McLain recently started her own busi-
ness, McLain Heritage Consulting.  

ALASKA STATE MUSEUM 
 

Bob Banghart Named 
Chief Curator  

 

Bob Banghart of Juneau has been named 
Chief Curator at the Alaska State Museums. 

Banghart will supervise a staff of 15, sea-
sonal summer staff, and an operating budget of 
approximately $1.7 million. 

 The Alaska State Museums, which is part 
of the Alaska Department of Education & Early 
Development, operates the Alaska State Mu-
seum in Juneau and the Sheldon Jackson Mu-
seum in Sitka. Additionally, the State Museums 
provides grants and technical assistance to 
local museums statewide, develops exhibitions 
that tour Alaska communities, offers virtual 
access to its collections and exhibitions, and 

ÐÒÏÖÉÄÅÓ ÅÄÕÃÁÔÉÏÎÁÌ ÒÅÓÏÕÒÃÅÓ ÔÏ !ÌÁÓËÁȭÓ 
schools and communities. 

 Ȱ"ÏÂȭÓ ÅØÐÅÒÉÅÎÃÅ ×ÉÔÈ !ÌÁÓËÁÎ ÍÕÓÅÕÍÓ 
and cultural centers will help forward our divi-
ÓÉÏÎȭÓ ÇÏÁÌ ÏÆ ÐÒÏÖÉÄÉÎÇ ÅÄÕÃÁÔÉÏÎÁÌ ÒÅÓÏÕÒÃÅÓ 
for students and researchers. I look forward to 
×ÏÒËÉÎÇ ×ÉÔÈ ÈÉÍȟȱ ÓÁÉÄ ,ÉÎÄÁ 4ÈÉÂÏÄÅÁÕȟ $ÉȤ
rector of the Division of Libraries, Archives & 
Museums.  

The Alaska Division of Libraries, Archives 
& Museums has received a $7.5 million appro-
priation from the legislature to plan and design 
a modern, unified campus in Juneau for those 
institutions. A new, expanded division building 
in Juneau would allow the State Museums, 
State Archives and State Library to more fully 
serve statewide constituents and to offer Jun-
eau residents and visitors more exhibition and 
research space, Banghart said. 

(Continued on page 28) 

Banghart was Curator of 
Exhibition at the Alaska 
State Museums from 2007 
to 2009 and the founder and 
principal of Banghart & 
Associates from 1976 to 
2006. Banghart & Associ-
ates was a planning and 
design firm serving muse-
ums and cultural centers. 
The company specialized in 
building design and exhibit 
manufacture. He holds a 
Bachelor of Arts degree in 
art from the University of 
Alaska Fairbanks. 
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TO SUBSCRIBE to the ALASKA MUSEUMS LISTSERV: 
 

Send message to: list.manager@list.state.akus  
(ƴƻǘŜ ǘƘŀǘ ǘƘŜǊŜ ƛǎ ŀ ǇŜǊƛƻŘ ōŜǘǿŜŜƴ άƭƛǎǘέ ŀƴŘ άƳŀƴŀƎŜǊέ). Leave the subject line 
empty. 
 

In the body of the message type:  subscribe eed-akmuseums. 
 

Do not attach a signature or put anything else in body of message. If you have an  
automatic signature, make sure it is turned off. 
 

To POST messages to members of the Listserv:   
 

Send an email to the following address:  Akmuseums@list.state.ak.us 
 

STATEWIDE NEWS  
REPORT: National Conference of Tribal Archives, Libraries & Museums 
 

2009 Streams of  
Language, Memory and Lifeways  
 
Over 20 Alaskans attended the 2009 Streams of Language, Memory and Lifeways National 
Conference of Tribal Archives, Libraries & Museums in Portland, Oregon October 20-22.  They 
came from all over Alaska, mostly from institutions that are run by tribal entities or have signifi-
cant impact in tribal communities.  This annual national conference was warm and welcoming 
and promotes tribal libraries, archives and museums throughout the U.S.   
There were informational sessions on a variety of topics relevant to all three types of cultural 
institutions and inspirational keynote addresses from national figures in the field. The Alaskan 

contingency met on the final day to discuss the development of our 
own Alaska Native Libraries, Archives and Museums summit that is 
planned for April of 2011. A steering committee has been formed to 
guide this process and a grant is being written to underwrite the 
conference and support scholarships to attend.   

To participate in this process contact  
Scott Carrlee  

Curator of Museum Services  
Alaska State Museum  

(907) 465-4806  
scott.carrlee@alaska.gov.   

 
Alaska State Museums  
 

Summer Internship Program 
 

This summer 2010 marks the final year for the Alaska State Mu-
seum (ASM)ôs internship program funded through the Institute for 
Museums and Library Services 21st Century Museum Professionals 
grant program. After this year, the ASM will continue the program 
through Grant-In-Aid funding. This summerôs interns will be working 

in the following museums: 
 

Clausen Museum, Petersburg 
Wrangell Museum, Wrangell 
Sheldon Museum, Haines 
Hammer Museum, Haines 

Pratt Museum, Homer 
Resurrection Bay Historical Museum, Seward 

Valdez Museum, Valdez 
 

These internships provide professional development opportunities for emerging professionals 
from graduate museum studies programs and the staff at the host institutions. A backlog of work 
for the host museum gets accomplished. 

 

In memoriam 
 

Kenneth Toovak  (Utuayuk) 
1923ð2009 

 

A respected Inupiat, Toovak died on No-
vember 19, 2009. He was born in 1923 in 
Barrow. He worked for the US Navy Pe-
troleum Exploration operations in 
the 1940s and at the Naval Arctic 
Research Laboratory later in his 
career. He was a proud Inupiat 
speaker, a humanist who bridged 
both the Inupiat and Western 
worlds, and a scientist who 
strongly defended Inupiat knowl-
edge as a body of science. He 
served on the Elders Advisory 
Team at the Inupiat Heritage Cen-
ter for the exhibit The People of 
Whaling, and he shared his experi-
ences of this exhibit building pro-
ject as an honored presenter and 
speaker at Museums Alaska's 
2000 annual meeting in Valdez.  
 

Kenneth Toovak...what  a 
patient man he was and how much 
he cared about Inupiaq knowledge 
being passed on, passed on 
correctly, and that Inupiaq 
knowledge was given the equal and 
proper recognition it deserved.  I 
will always remember Kenneth for 
his great sense of humor and deep 
booming laugh. He sure enjoyed 
laughter.  

  
Karen Brewster, Author and  

Oral Historian, UAF Rasmuson 
Library  

Project Manager,  
The People of Whaling,  

UA Museum of the North 
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Museums Alaska Annual Report 
 

For the period January ς December 2009 
Submitted by Terry Dickey, Interim Executive Director 

 
The Museums Alaska Board of Directors appointed 

Terry Dickey as Interim Executive Director of Museums 
Alaska in June 2009, replacing John Lewis who moved out of 
ÓÔÁÔÅ ÁÆÔÅÒ ÓÅÒÖÉÎÇ ρυ ÍÏÎÔÈÓ ÁÓ ÅØÅÃÕÔÉÖÅ ÄÉÒÅÃÔÏÒȢ $ÉÃËÅÙȭÓ 
guidance significantly increased program oversight and ad-
dressed challenges resulting from a major national and in-
ternational downturn of financial markets. 

With some urgency, Dickey was charged to expedite 
measures to ensure the planning of the Museums Alaska an-
nual conference scheduled at Unalaska; to provide short-
term strategy to safeguard assets, to secure revenue and to 
reduce expenses. As an experienced museum professional, 
Dickey was able to garner private funding for the short term 
and to initiate and reestablish business relations across the 
state. 

Both the Board and Dickey agreed to his interim status, 
and his contract term was set through December 31, 2009 or 
sooner, depending when a long-term Executive Director was 
hired. Recruitment for this position started in September, 
and the Board of Directors hired new Executive Director Alli-
son Young McLain at the end of November to start in Decem-
ber 2009. 

 

Income 
Museums Alaska income sources come from grants, an-

nual Conference net revenues, membership, and gifts 
(donations). Museums Alaska was awarded grants from the 
Alaska Humanities Forum ($3,500) and the Alaska State Mu-
seum Grant-in-!ÉÄ ɉΑυȟςψπɊ ÆÒÏÍ ÔÈÅ ÐÒÅÖÉÏÕÓ ÄÉÒÅÃÔÏÒȭÓ ÁÐȤ
plications.  

Subsequently, the annual Conference had net revenues 
of $ 3,471, which was higher than projected because the 
grants supported program expenses. Conference income was 
optimized by awarding Museums Alaska Professional Devel-
opment Funds to support 8 qualified applicants. A higher 
than projected number of paid registrants (107) attended 
from both Museums Alaska and the Alaska Historical Society, 
considered an achievement because of the higher costs and 
travel challenges to Unalaska. 

The addition of an unplanned income ($ 5,000) was gen-
erated by overhead for administering the Arts Initiative 
Fund through a grant from the Rasmuson Foundation.  The 
Arts Initiative provides funds to Alaskan museums that pur-
chase contemporary art made by Alaska artists. Twenty-two 
museums and cultural centers indicated their participation 
ÉÎ ÔÈÉÓ ÙÅÁÒȭÓ ÇÒÁÎÔȢ 

In the category of gifts, Dickey solicited a donation of 
two (2) Alaska Railroad roundtrip tickets and a stay at Chena 
Hot Springs, in conjunction with the scheduled 2010 annual 
meeting in Fairbanks. The proceeds of the silent and live-call 

(Continued on page 24) 

MUSEUMS ALASKA  INCOME & EXPENSE 2009  

As of 11/30/2009  

  

EXPENSES  

Salaries 11,663 

Travel 500 

Services 16,474 

a. Legislative Education / Website 2,550 

b. MA Scholarship Awards 12,772 

c. Office Maintenance 1,152 

Commodities 2,330 

Annual Meeting Costs 8,708 

Total Expenses $43,986 

  

INCOME  

Membership and Donations 7,645 

Grants  

a.  Rasmuson Leadership Grant 08 3,000 

b.  Alaska State Museum GIA 09 5,280 

c.  Alaska Humanities Forum 09 3,500 

d.  Overhead, Arts Initiative 5,000 

Annual Meeting 5,133 

Cash Transfer from Reserves 10,117 

Total Income $39,675 

  

CASH ASSETS AND RESERVES $17,821 

  

MUSEUMS ALASKA 
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auction ($ 1,661) nearly doubled the amount raised for the Professional Development Fund over 
previous years. 
-ÅÍÂÅÒÓÈÉÐ ÆÅÅÓ ÁÒÅ ρψϷ ÏÆ ςππωȭÓ ÔÏÔÁÌ ÉÎÃÏÍÅȢ 4ÈÅ "ÏÁÒÄ ÐÒÏÊÅÃÔÅÄ Á ÔÁÒÇÅÔ ÏÆ Α ψȟπππ ÆÏÒ 

2009 membership income and to-date this is short by only $815. Museums Alaska has 84 individ-
ual members, with 64% paying at the $30 level. Of the 42 institutional members, approximately a 
third either has operating budgets below $50,000 or above $250,000. There is only a single corpo-
rate member. (See 2009 List of Members, page 31) 

 
Expenses. $ÉÃËÅÙ ÕÐÄÁÔÅÄ -ÕÓÅÕÍÓ !ÌÁÓËÁȭÓ ÂÕÓÉÎÅÓÓ ÏÐÅÒÁÔÉÏÎÓ ÂÙ ÉÎÉÔÉÁÔÉÎÇ ÃÒÅÄÉÔ ÃÁÒÄ ÕÓÅȢ 
This expedited purchases so we could pay online, and it provided automated digital documenta-
tion. In the long term this will bring the organization in alignment with current business practices. 

Dickey instituted some cost-cutting measures. In September he launched the first electronic 
version of Network, the Museums Alaska quarterly newsletter. The 2 electronic issues (Fall and 
Winter) saved printing costs of approximately $ 850.   
During Dickeyôs five-month term the business expenses were kept to a minimum so there is not any 

excess to trim. Dickey discovered that last yearôs 2008 scholarships ($3,772) were paid out of this yearôs 

operating budget, but they were not included in the approved 2009 budget increasing the amount to be 

transferred from the cash reserve. 

 
Overall. Museums Alaska is currently in a negative cash flow predicament because when Dickey 
assumed leadership as interim executive director, the approved budget (set in January 2009) did 
not reflect true operating expenses, and goals were not met in fundraising and grant writing. In 
order to meet expenses and balance the budget, Museums Alaska had to transfer $ 10,117 from 
our cash reserves. 

Although Museums Alaska is solvent, the income revenue sources need to be diversified, and 
strategies and targets should be set for the different types of revenue.  Otherwise, income might be 
too low to sustain organizational expenses when income strategies, i.e., grants do not materialize.  

Recently a new standing committee, Cultural Centers and Museums Consortium members 
around the state, was established. The Alaska State Council on the Arts (ASCA) who first fostered 
this group now considers Museums Alaska better able to offer the expertise to steward them, and 

it encourages MA to apply for ASCA fund-
ing to provide on-going mentoring and 
training. 
 Museums Alaska says farewell to 
outgoing Board members Aron Crowell 
(President) and Heather Beggs 
(Treasurer).  Their many years of able 
oversight kept this organization intact, 
even in a time of change. In their places, 
we welcome Norm Lagasse (Alaska Avia-
tion Museum) and Holly Cusack-McVeigh 
(Pratt Museum), two well-known profes-
sionals who are eager to serve our mem-
bership.  
 The entire Museums Alaska or-
ganizationɂBoard of Directors, new Ex-
ecutive Director, and all members--will 
need to be engaged and contribute, where 
appropriate and with pragmatic targets, to 
increase revenue support in order to 
ÍÁÉÎÔÁÉÎ ÔÈÅ ÏÒÇÁÎÉÚÁÔÉÏÎȭÓ ÏÖÅÒÁÌÌ ÆÉÎÁÎȤ
cial health and to accomplish modest pro-
gram increments. 

(Continued from page 23) 

Museums Alaska has  
84 Individual members 

44 Institutions 
1 corporate member.  

 
Chart illustrates the mem-

bership levels and fees. 

Student/Volunteer 7  

Individual 58  

Affiliate 3  

INSTI-Less than $50,000 16  

INSTI-$50,000-100,000 7  

Patron 11  

INSTI-$100-200,000 7  

INSTI-Over $250,000 14  

Corporate 1  
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AWARDS & HONORS 

My name is Teri Rofkar. In 
Tlingit it's "Chas koowu tlaa." I am a 
Raven from the Snail House or 
"T'akdeintaan". I live in Sitka, Alaska. In 
our culture, the Tlingit, you couldn't even 
step out of a canoe without speaking who 
you were. "Chas koowu tlaa" is my Tlingit 
name. I am a Raven from the Snail House 
and you would recognize whoever's land it 
is that you would be jumping off on, basi-
cally letting them know what your intent is. 
And so it also helps to define my place in the 
society as it used to be and interestingly 
enough, in a way that it has moved forward. 
 
Read Rofkarôs interview at 
http://www.nea.gov/honors/heritage/fellows/interview. 
 
 

Teri on beach image, courtesy of Teri Rofkar. 

2009 National Endowment for the Arts Heritage Fellowship 
 

Rofkar ɂ Living Cultural Treasure  
 
Teri Rofkar, Sitka, was awarded one of the 2009 National 

Endowment for the Arts Heritage Fellowships. She is a distinguished artist 
and scholar of Tlingit weaving and basketry, and is now considered one of 
ÔÈÅ ÎÁÔÉÏÎȭÓ ͼÌÉÖÉÎÇ ÃÕÌÔÕÒÁÌ ÔÒÅÁÓÕÒÅÓȢͼ ! Αςυȟπππ ÐÒÉÚÅ ÁÎÄ ÔÈÅ ÆÅÌÌÏ×ÓÈÉÐ 
recognizes her lifetime achievement, artistic excellence and contributions 
to our traditional arts heritage. This award adds to her previous honors of 
$50,000 United States Artists, Rasmuson Fellowships (2006), and 
Governor's Award for Alaska Native Arts (2005). 

 Rofkar is on the 
list of other Native 
Alaskans who have 
received the NEA 
fellowship, including 
Nathan Jackson, Delores 
Churchill and Nick and 
Elena Charles. "They all 
became great 
ambassadors for 
Alaska," Rofkar said. 
 See her robes 
made in the "ravenstail" 
style unique to 
Southeast Alaska at 
Alaska Native Heritage 
Center and Ted Stevens 
Anchorage 
International Airport in 
Anchorage and at the 
University of Alaska 
Museum of the North in 

Fairbanks and the Denver Art Museum. 
"I'm still kind of numb from the fact it happened," Rofkar said. "The money 

couldn't have come at a better time. It's tough to be a traditional artist in this 

financial climate. It allows me to continue doing what I'm doing. It means I 

don't have to start cleaning houses for a living."  
 
Read Mike Dunhamôs story at the Anchorage Daily News  
http://www.adn.com/alaskamasters/story/799153.html 

Above, and left to right: Lituya 
Bay Ravenôs Tail Robe, detail 
of robe and Spruce Root Bas-
ket with a  U.S. coin (nickel) 
Photos by Chris Arend  
 
 

http://www.nea.gov/honors/heritage/fellows/interview.php?id=2009_09
http://www.adn.com/alaskamasters/story/799153.html
http://www.adn.com/alaskamasters/story/799153.html
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Heather Beggs, outgoing museum director of 
the Pratt Museum is one of the recipients of 
the Anchorage Chamber of Commerce and 

the Alaska Journal of Commerceôs 
Alaskaôs Top Forty Under 40 
awards. Award recipients have demon-

strated professional excellence and a 
commitment to their community.  During 
her tenure, she led the Pratt to win the 
prestigious National Award for Museum 
Service, which is given to only three 
museums in the country; and in 2009 
the Pratt was awarded the Museums 
Alaska Outstanding Exhibition for 
Kachemak Bay: An Exploration of Peo-
ple and Place.. Image courtesy of Holly 
Cusack McVeigh 

 
2009 Governorõs Arts and Hu-

manities Awards were:  Koniag Inc., Kodiak 
(Business Leadership Award); Dr. Rudolph 
Krejci and Dr. James Kari, Fairbanks, 
(Governorôs Awards for the Humanities); 
Lynda Leal (Alaska History and Culture Cur-
riculum Teacher of the Year); Pauline Lee of 
Petersburg (Lifetime Achievement Award for 
the Arts); Florence Pestrikoff of Kodiak 
(Margaret Nick Cooke Award for Native Arts 
and Languages); and Sheila Wyne of An-
chorage (Individual Artist Award) and Wanda 
Chin of Fairbanks (Arts Advocacy. 
 
View the slideshow of honorees at the Alaska 
State Council on the Arts  
http://www.eed.state.ak.us/Aksca/
Awards/2009GovAwards/slide1109.html 

 
Read about the honorees and their contributions to 
the arts and humanities 
http://www.eed.state.ak.us/Aksca/pdf/
PR_AnnouncingAwardees.pdf 
 

 

Terry Dickey and Wanda Chin were hon-
ored with the Western Museums Association 
2009 Directorôs Chair Award for their signifi-
cant significant and lasting impact on mu-
seum practices or the museum profession. It 
was the first time WMA had ever made a dual 
award. 
 Terry Dickey, interim Executive Director of 
Museums Alaska, was head of education for 31 

years at the University of Alaska Museum of the 
North. As a museum educator he reached new 
audiences and fostered a sense of community 
ownership of Alaskaôs museums. As a founder of 
Museums Alaska, he went on to serve on the 
boards of WMA and AAM, and received numerous 
honors including an NEA/Rockefeller Fellow in 
Museum Education, Alaskan of the Year, IMLS 
grant reviewer, and lifetime achievement awards 
from the Fairbanks Education Association and 
Museums Alaska. 
  He was an influential leader in developing 
collaborations with Alaska Native communities and 
finding ways for these voices to be heard in the 
museum, as with the People of Whaling exhibit in 
Barrow, Alaska. Together with Wanda Chin, advis-
ing on design and user needs, he garnered fund-
ing to support exhibit and education development 
using digital technology and museum collections. 

(Continued on page 27) 

AWARDS & HONORS 

Ȱ4ÈÁÎË ÙÏÕ 'ÏÖÅÒÎÏÒ 0ÁÒÎÅÌÌ ÆÏÒ ÔÈÉÓ 
honorɂit has touched me beyond measure. 
I applaud my fellow honorees as I have been 
fortunate to have followed in your footsteps. 
I thank all of you Elders, artists, arts and 
cultural supporters who have welcomed me 
to Alaska and given me the privilege to 
work and learn among you for thirty years.  

For me, as a daughter of immigrants--
my parents fought and survived a world 
war, left their own villages in China to come 
to America for a better life.  Like so many 
who are just taking care of the basics, the 
arts were considered highly impractical and 
a luxury.  

It is because of big ideas such as yours, 
Governor Parnell to help provide advanced 
education; and it is due to efforts such as all 
of you to share the arts at all levels.  

Many years ago, my public school 
teachers introduced me to opera, works of 
art, books and ideas, a dance class at the 
local public parks and recreation center, the 
public libraryɂall these opened up my 
whole world of creativity and expression 
that remains with me until today.  

From all of you, I learned an additional 
new language and practice of civics and 
community service that champions the arts 
and humanities to grow more healthy lives.  

I thank you for inspiring and showing 
me the grand sparks that fire when we can 
talk story, dance and sing with our children 
ÁÎÄ ÔÈÅÉÒ ÃÈÉÌÄÒÅÎȢ Ȱ 

 

Wanda Chin 
2009 Governorôs Arts Award  

for Arts Advocacy 
 

Photo by Gene Storm  
Courtesy of  ASCA 

Sven Haakanson with Gover-
norôs Arts Award Honorees 

Florence Pestrikoff of Kodiak 
and Will Anderson,  

Koniag Inc.   
Photo courtesy of Sven Haakanson 

http://www.eed.state.ak.us/Aksca/Awards/2009GovAwards/slide1109.html
http://www.eed.state.ak.us/Aksca/Awards/2009GovAwards/slide1109.html
http://www.eed.state.ak.us/Aksca/pdf/PR_AnnouncingAwardees.pdf
http://www.eed.state.ak.us/Aksca/pdf/PR_AnnouncingAwardees.pdf
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Museums Alaska  
2009 Awards 

 

 

OUTSTANDING INDIVIDUAL 
Joan Hamilton 
In Memoriam 

 
OUTSTANDING EXHIBITION 

Pratt Museum 
Kachemak Bay:  

An Exploration of People and 
Place 

 
VOLUNTEER OF THE YEAR 

Fran Dameron 
Alaska State Museum 

These products were created with working partnerships of libraries, museums, teach-
ers, scientists, artists and elders. This active social network is key to lifelong learning 
and healthy communities. 
  Wanda Chin has been an arts and museum advocate for over 30 years. Her 
experiences as a guest editor for Mademoiselle (now defunct), Kellogg Fellow, NEA/
Rockefeller Fellow, and as a 1986 recipient of a WMA scholarship have influenced 
her work in community curation and collaboration. In her leadership positions at the 
Alaska State Council on the Arts, Western Museums Association and the Western 
States Arts Federation Chin championed cultural diversity in organizations and pro-
grams. As grants reviewer for IMLS and NEA Chin advanced excellence and ac-
countability as well as encouraged rural and geographic diversity. The WMAôs Profes-
sional Fund, named in her honor, provides travel support to continuing education at western regional annual meeting.  She 
and Terry Dickey value their sons Emileôs and Pierreôs ñvolunteerò critical reviews for their combined work. 
 Both Dickey and Chin continue to be active in WMA and Museums Alaska. Chin designed the Museums Alaska logo. 

 

Dickey and Chin (Continued from page 26) 

Museums Alaska Awards 
Joan Hamilton, Outstanding Individual was awarded posthu-

mously.  

When Joan Hamilton, former director of the Yupiit Piciryaralt Cul-
ture Center in Bethel in June, the Anchorage Daily News memori-
alized her as ñone of Alaskaôs most energetic proponents of Native 
culture, civil rights and health care.ò Joan indeed forged an interesting 

and significant career. She grew up in the Cupôik village of Qissunaq, near 
Chevak in the Yukon-Kuskokwim Delta, attended boarding schools, 
earned a degree in anthropology at UCLA, and became a licensed practi-
cal nurse, program director of the Alcohol/Drug Abuse Prevention office of 
RuralCap in Anchorage, and administrator of the Tundra Women Coalition. In addition to her museum 
position in Bethel she chaired the board of KYUK public broadcasting and was a board member of the 
Alaska Civil Liberties Union. Many of us had the privilege of meeting Joan through museum and cultural 
projects. LaRue Barnes remembers working with Joan at the National Museum of the American Indian. 
She wrote, ñAmong other things she exemplified independence and pride as a Native woman and the 
example of speaking up to whoever needed to be told something important.ò  Angela Demma wrote, 
ñJoan gave voice to Alaska Native perspectives in museumséShe represented more than just her own 
culture. She was very generous with her knowledge and shared with me how to buy ethically from art-
ists.ò  Aron Crowell attested, ñI had the privilege of getting to know Joan during a research trip to Wash-
ington, DC with elders from the Yupôik and Cupôik regions and in many subsequent meetings and dis-
cussions related to our Anchorage exhibit project; like so many others who came in contact with her I 
was enchanted by Joanôs delightful sense of humor and fun, combined with a true seriousness of pur-
pose. She was a longtime member of Museums Alaska, and is sorely missed by many, many people, 
including her museum colleagues.ò 
 

Pratt Museum, Outstanding Exhibition 
This year the Pratt Museum received the prestigious Museums for America Implementation 
grant from the Institute of Museum and Library Services, for completion of Phase II of its com-
munity-based exhibition Kachemak Bay: An Exploration of People and Place. Many of us have 

enjoyed and learned form the very excellent exhibits implemented under Phase I, which are rich with the 
voices of Kachemak Bayôs diverse communitiesðfrom homesteaders and fishermen to Sugpiaq and 
Denaiôina residents of Cook Inlet villages and Russian Old Believers in their settlements at the head of 
Kachemak Bay. The Pratt Museum continues to set a national standard for engagement with constituent 
communities and for creative partnering.  Helping the Pratt with its current project is a coalition that 
includes the National Park Service, National Ocean and Atmospheric Administration, village councils, 
and Alaska Native corporations.  
 

Fran Dameron, Volunteer of the Year 
Fran Dameron has rendered invaluable service in collections and exhibits at the Alaska State 
Museum for well over a decade. She has played a critical role in the procession of hundreds of new 

acquisitions and in the registration and condition reporting of virtually every exhibit that the State Mu-
seum has put on during those years. Most recently she waded into the Stateôs Archives flood disaster 
and helped to save hundreds if not thousands of historical records.  

Photo By Bob David. 
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GREETINGS & FAREWELLS 
Heather Beggs, is outgoing director from Homerõs Pratt Museum. 
She plans to spend the next few months traveling and visiting family. Heather is 
exploring international service projects as well as opportunities in Alaska. She 
has served as one of the Prattôs longest and arguably one of the most distin-
guished terms as director. Beyond the Pratt she performed as a musician with 
Kenai Peninsula Orchestra, the Homer Com-
munity Chorus and Tamba Hadzi, an African 
marimba band. She is active in the Homer-
Kachemak Bay Rotary Club and several 
other non-profit groups, including Big Broth-
ers Big Sisters. Beggs came from New York 
City where she was the director of develop-
ment and staff attorney for Volunteer Law-
yers for the Arts. She was part of the New 
York Choral Society, the New York repertory 
Orchestra and MORE Opera in New York. 
(See Beggôs recent award in Top 40 under 40 
in Awards and Notables) Museums Alaska file 

image. 
 

Wanda Chin, Exhibition and Design Director at the University of 
Alaska Museum of the North retires after 30 years. Wanda led the UA 

Museumôs gallery designs and installations. Chin set a visual signature that 
connected the museumôs building, publications, identity, and brand of quality for 
visitors from all over the world.  
 Museum Director Carol Diebel said Chinôs work leaves a lasting impact on 
the museum. ñI have been so impressed by her philosophical approach to exhi-
bitions and her deeply embedded commitment to cross-cultural collaborations, 
innovative design and inspiring the diversity of our museum visitors,ò Diebel 
said. 
Wandaôs experience growing up with immigrant parents from China has 

influenced her work on a wide range of subjects involving artists, scientists and 
elders and residents in an exhibit development process known as community 
curation. Among them were exhibits 
on the internment of Aleuts and 
Alaskaôs Japanese Americans during 
World War II, women of the Gold 
Rush and the African-American ex-
perience building the Alaska Highway.  

Wanda has worked with muse-
ums across the state, collaborating, 
training and acting as an adviser on 
projects such as the People of Whal-
ing exhibit at the Inupiat Heritage 
Center in Barrow. An artist in her own 
right, Chin has several public art 
commissions in Tok, Fairbanks and 
Anchorage. She has designed several publications with writers and artists. 
Chin is a 2009 recipient of the Governorôs Award for the Arts in the arts and 

advocacy category for her leadership and commitment to the arts and muse-
ums.   Photo by Barry McWayne. 

 
 

Diane Converse, Museum Director/CEO begins her appointment at 
the Pratt Museum, November 2009. Converse grew up in Oregon and 

eastern Washington and has been living in the greater Seattle area since ob-
taining her BS degree in Wildlife Science from the University of Washington. 
She received her Masters degree in nonprofit leadership from Seattle University 
and completed her EdD last summer.  
Converse brings a passion for the work of educational nonprofits and twenty 
years of nonprofit experience to the Pratt Museum. Over the course of her 
career she has worked as an administration director and publications manager 
for a regional public land partner organization, as well as leading a small arts 
organization through a significant period of financial growth and operational 
change while studying for her doctor-
ate in educational leadership. She 
also has work experience in wildlife 
research and in developing theories of 
change and program evaluation.  
  Outside of work, Converse is 
involved in the arts and volunteering. 
An active fiber artist, Diane is im-
pressed with Homer's quilting commu-
nity. She volunteered for adult literacy 
tutoring in a human service non-
profit.  She enjoys a variety of outdoor 
activities such as hiking and kayaking; 
and she traveled last winter to New 
Zealand.  Photo courtesy of Diane Converse. 
 

Bruce Kato, Chief Curator of the Alaska State Museum (ASM) re-
tired after 30 years of service with the State of Alaska. After graduating 

from the California State University, Los Angeles, with a Bachelor of Arts in 
Design and Art History, he joined the ASM Exhibits Department in 1979. He 
served as Curator of Exhibitions for eight years 
until he was appointed to the newly created 
position of Chief Curator in 1987. Kato was 
involved with a number of major changes at the 
museum, expansion of the statewide museum 
outreach program and work with the legislature 
to establish the Alaska Heritage Endowment 
Fund. He has two grown daughters and grand-
children. Kato and his wife, Patty Owen, recently 
adopted a new child. Bruce told a friend, ñSo you 
ask what will I be doing? Well, it looks like I have 
become a stay-at-home dad!  What about fishing 
and golf?  I will have to fit that in between Kylieôs 
ballet and grandson Asherôs soccer gameséò Bob Banghart, newly appointed 
Chief Curator said, ñI have known Bruce Kato throughout his career at the 
Alaska State Museum and had the pleasure of working with him on a number of 
occasions while I was in the private sector. Coming on board as a staff member 
in 2007 gave me opportunity to work more closely with Bruce and deepened my 
already established respect for his abilities. As the new Chief Curator, I con-
tinue to discover how important and unheralded his accomplishments were to 
lead the Alaska State Museum and Sheldon Jackson in these last two decades-
-he will be a difficult act to follow.  Museums Alaska file image. 

Banghart was Curator of Exhibition at the Alaska State 
Museums from 2007 to 2009 and the founder and principal of 
Banghart & Associates from 1976 to 2006. Banghart & 
Associates was a planning and design firm serving museums 
and cultural centers. The company specialized in building 
design and exhibit manufacture. He holds a Bachelor of Arts 
degree in art from the University of Alaska Fairbanks. 

The State Museums continues to explore ways to share 

its in-ÈÏÕÓÅ ÅØÈÉÂÉÔÉÏÎÓ ×ÉÔÈ !ÌÁÓËÁȭÓ ÓÃÈÏÏÌÓ ÁÎÄ ÏÔÈÅÒ ÐÕÂȤ
lic spaces, where local community members can add their 
ÁÒÔÉÆÁÃÔÓȟ ÅØÐÅÒÉÅÎÃÅÓ ÁÎÄ ÅØÐÅÒÔÉÓÅȢ Ȱ/ÕÒ ÇÏÁÌ ÉÓ ÔÏ ÇÅÔ ÐÅÏÐÌÅ 
ÅÎÇÁÇÅÄ ÉÎ ÄÉÁÌÏÇÕÅȟ ÁÎÄ ÔÈÁÔ ÈÁÓ ÎÏÔ ÇÏÔ Á ÂÏÕÎÄÁÒÙȟȱ "ÁÎÇȤ
ÈÁÒÔ ÓÁÉÄȟ Ȱ) ÖÉÅ× ÔÈÅ ÍÕÓÅÕÍ ÁÓ Á ÐÌÁÔÆÏÒÍ ÆÏÒ ÔÈÅ ÄÅÌÉÖÅÒÙ ÏÆ 
ÉÎÆÏÒÍÁÔÉÏÎȢȱ  
 

Read the whole story at Alaska State Museum 
http://www.museums.state.ak.us/.../press_releases/01_25_2007_banghart.pdf 
 

Chief Curator (Continued from page 21) 

http://www.museums.state.ak.us/.../press_releases/01_25_2007_banghart.pdf
http://www.museums.state.ak.us/.../press_releases/01_25_2007_banghart.pdf
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STATEWIDE NEWS  
QUARTERLY REPORT:  October 29, 2009 
 

ART ACQUISITION INITIATIVE 
 

Report by Michael Hawfield, Administrator 
Art Acquisition Fund  

 

Funds Received. The Rasmuson Foundation sent 
$155,000 on August 8 for distribution to qualifying muse-
ums and cultural centers in 2009. The Foundation also 
included an initial payment of $10,000 as a service fee 
(total service fee: $15,000). One invoice for $5,000 re-
mains to be sent to the Foundation as the final service 
fee payment. 
  

2009 Applications. All museums and culture centers in 
the state were invited in August to submit Letters of 
Intent to apply. The following 20 eligible museums and 
cultural centers replied that they intended to apply: 

Alaska Aviation Heritage Museum 
Alaska Native Heritage Center 
Alaska State Museum 
Alutiiq Museum 
Anchorage Museum at Rasmuson Center 
Baranov Museum 
Clausen Memorial Museum 
Cordova Historical Museum 
Ilanka Cultural Center 
Juneau-Douglas City Museum 
Kenai Cultural and Visitor Center 
Ketchikan City Museums 
Museum of the Aleutians 
Palmer Museum of History and Art 
Pratt Museum 
Sheldon Museum 
Skagway Museum 
University of Alaska Museum of the North 
Valdez Museum 
Wrangell Museum 

 

Applications Funded or Pending to Date (10.29.2008) 
Alutiiq Museums and Archeological Repository 

 Beaded pouch (2), by Marie Skonberg (glass beads, 
cotton) 

 Beaded headdress in red, by Marie Skonberg (glass 
beads) 

 Beaded headdress in black, by Marie Skonberg (glass 
beads) 

 

Ketchikan Museums 

 Bent-wood chest, by Kenneth Decker (yellow cedar, 
red cedar, acrylic) 

 

Pratt Museum 

 Betty Season, by Kathy Smith (oil on linen) 

 Triptych: Flense, Sockeye, and Smoker, by Kathy 
Smith (oil on linen, oil on canvas, wax on canvas) 

 My Refrigerator, by Annette Bellamy (clay, cast glass, 
and wood) 

 Andersonôs Potato Harvest, by Annette Bellamy (soda 
and salt-fired stoneware) 

Sheldon Museum 

 Dominion, by Debi Knight Kennedy (fossil walrus 
ivory, human hair, abalone) 

 

Wrangell Museum 

 Snail Tail basket, by Clara Haley (spruce root weave) 
 

2009 Summaries (since August) 
Number of artists represented:  6 
Number of works purchased:   10 
Total amount distributed:  $ 18,547 
 

Program Summaries (since the beginning of the initia-
tive in 2003 through to date) 
Number of artists represented:  169 
Number of works purchased:     457 
Total amount distributed:  $ 1,160,038 
 

Outreach. All museums and culture centers in the state 
are contacted in January to announce the program and 
invite organizations to submit ñIntent to Applyò letters. 
Some follow-up calls are made, but a more aggressive 
effort will be undertaken for the 2009 cycle to attract 
applications from collecting culture centers. These ef-
forts will include telephone calls, emails, and personal 
contact during the annual Museums Alaska conference, 
which in 2009 was held in Unalaska.  

Over the past several years some of 
these outreach efforts have resulted in the 
participation of: 

Ilanka Cultural Center 
Southeast Alaska Indian Cultural Center 
Wrangell Museum 
Sealaska Heritage Institute (not yet ap-
plied; presently working with staff) 
Continued efforts need to be made to 

encourage new or renewed participation 
from the following targeted institutions: 

Yupiit Piciryarait Cultural Center and Mu-
seum 
Inupiat Heritage Center 
Samuel Fox Museum 
Carrie M. McLain Memorial Museum 
Eagle Historical Museum 
Nenana Cultural Center 
Hope and Sunrise Historical Museum 
Talkeetna Historical Society  
  

Financial Summaries:  2009 Activities  
Art Acquisition Fund Distribution  
to Museums 
Funds Made Available for  
Distribution (as of 8.8.09)           155,000  

Total Distributed (10.29.09)             18,547
   

Current Balance of funds  
for Distribution            136,453 
Total Pending Applications                 0.00 
               ________ 
Total Yet to be Distributed in 2009  $136,453 

 

Feathers, by Charity 
Green, purchase made 
possible by a generous 
2009 donation from the 
Rasmuson Foundation to 
the Juneau-Douglas City 
Museum. 
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"Connections, con-

nections--it's all 

about connections. 

I have learned more 

about Alaska history 

and the art of doing 

museum work from 

my connections 

among colleagues in 

Museums Alaska and 

the Alaska Historical 

Society than all the 

formal studies and 

readings combined. 

These connections are 

the most important 

tools we have  

for doing what  

we love to do." 

 
Michael Hawfield,  

Professor of History,  
University of Alaska 

Katchemak Bay. 
Former Executive Director, 

Museums Alaska 
 

Museums Alaska file photo 

Joan Antonson  
Sarah Asper-Smith 

Bob Banghart  
Barbara Baugh  
Dawn Biddison  

Judy Bittner  
Carmen Bria  

Rosemary Carlton  
Scott Carrlee  
Wanda Chin  
Britteny Cioni 
Jerrie Clarke 
Julia Clymer  

Elizabeth & John Cook  
Lynn Copoulos  
Aron Crowell  
Brian Davies  

Emily DeForest  
Leigh Dennison  
Shawn Dickson  

Herminia Wei-Hsin Din  
Annie Duffy 

Ann Fienup-Riordan  
Daniel Flaherty, Jr. 
Aldona Fouremetis 

Chris Hanson  
Carol Harding  

Michael Hawfield  
Steve Henrikson  
Aldona Jonaitis  
Lorraine Kirker  

Candice Smith Krupa 
Jean Kyle  

Rosalie LôEcuyer  

Virginia Lacy 
Aurora Lang 
Ellen Lester  

Jane Lindsey  
Angela Linn 

Alexandra Maloney 
Janelle Matz 

Jennifer McCarty 
Allison McLain 

David McMahan  
Karen Meizner 

Lili Misel 
Daniel Monteith 
Dorothy Moore  
Joan Morgan 

Col. Suellyn Novak 
Mike OôMeara  
Bruce Parham  
Pat Partnow  
Lee Poleske 
Jean Rodeck  

Lennette Ronnegard 
Monica Shah  
George Smith  

Christine D. Smith  
Amy Steffian  
Paula Sutton  

Kathy Vail-Roche 
Dana Verrengia 

Jonella Larson White 
Dee Williams  

Anne Laura Wood 
Mary Woods 

 

Corporate  
 

Livingston Slone, Inc. 
 

Institutional 
 

Alaska Aviation Heritage Museum  
Alaska Native Heritage Center  

Alaska State Museum  
Alutiiq Museum and Archaeological Repository  

Ashby Memorial Museum/ Copper Valley Historical Society  
Carrie M McLain Memorial Museum  

Clausen Memorial Museum  
Cooper Landing Historical Society and Museum  

Cordova Historical Museum  
Delta Historical Society Museum  

Dorothy G. Page Museum 
Eagle Historical Society & Museums  

Exploring Alaska TV Show 
Fairbanks Community Museum  

Fountainhead Antique Auto Museum 
Hammer Museum 

Hope and Sunrise Historical and Mining Museum  
Ilanka Cultural Center 

Juneau-Douglas City Museum  
K'Beq' Interpretive Site 

Kenai Visitor & Cultural Center 
Klondike Gold Rush NHP  

Kodiak Historical Society/Baranov Museum  
Kodiak Maritime Museum  

Kumin Associates, Inc. 
Last Chance Mining Museum and Sentinel Lighthouse  

Maxine & Jesse Whitney Museum  
Museum of the Aleutians 

North Slope Borough: Inupiat Heritage Center 
Oscar Anderson House Museum  

Palmer Museum of History and Art  
Pratt Museum  

Prince William Sound Museum  
Resurrection Bay Historical Society 

Sheldon Museum and Cultural Center  
Sitka Historical Society  

Skagway Museum & Archives  
Sullivan Roadhouse 

Talkeetna Historical Society Museum 
Tanana Yukon Historical Society  

University of Alaska Museum of the North  
Valdez Museum & Historical Archive 

Wrangell Museum 
Yupiit Piciryarait Museum & Cultural Center  

Lifetime Members 
 

Terry Dickey  
Clark Gruening  

Donna Matthews / Patron  
Mary Louise Rasmuson / Patron 

Bea Shepard  
Patricia Wolf / Patron 

 
Individual ð Patron  

 

Sarah Barton  
Karl Gurcke  

Sven & Balika Haakanson  
Ronald Inouye  
Zoya Johnson 
Cynthia Jones  

Suzi Jones  
Marilyn Knapp  
Wendy Meluch 
Alice Parman  

Cathryn Rasmuson  
 

Individual  

MEMBERSHIP LIST 
 

Thank you to our Museums Alaska Members! 
For helping advance professional standards and best practices for the  

organization and its member museums.  
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JOIN US NOW! 

ALL MEMBERSHIPS EXPIRE ON DECEMBER 31. 
 

MUSEUMS ALASKA MEMBERSHIP FORM 2010 
 

Name _____________________________________________________________________________ 

Street Address ______________________________________________________________________ 

Institution Name _____________________________________________________________________ 

Mailing Address _____________________________________________________________________ 

City _______________________________________________ State _________ Zip ______________ 

Phone ________________________ Fax _________________________ 

Email _________________________________________ 

Designated voting representative (one per institution) _________________________________ 

 

I want to contribute  $ ___________ Donna Matthews Professional Development Fund. 

   $ ___________ Advocacy Fund. 

 

Mail to Museums Alaska, PO Box 222713, Anchorage, AK 99522 

 
Please make your check out to Museums Alaska.  

Your membership is valid for the calendar year, through December 31, 2010. 

  

You can also join or renew online at www.museumsalaska.org 
 
Individual Membership  Organizational Membership 
___ Student or volunteer ééé.. $15 ___ Institutional A (less than $50,000 budget) ....$30 
___ Individual (voting) ééééé$30  ___ Institutional B ($50,000 ï 100,000 budget)é$50 
___ Affiliate (non-voting) ééé....$30  ___ Institutional C ($100,000-250,000 budget)..$100 
___ Patron éééééé...éé..$100 +  ___ Institutional D (over $250,000 budget) é....$150 
___ Museum Level Patronééé$500 +  ___ Corporate Sponsor éééééééééé.$250 

 

 

Give the gift of   
 

Museums Alaska 
 

Membership  

Connecting People, 

Places & Ideas! 

Join Now. 

MUSEUMS ALASKA MEMBER 

 
Bethany Buckingham 

 

Curator, Dorothy G. Page Museum 
Wasilla, AK 

 

Alaska is unique and diverse which requires a statewide organization that 

caters to the individual needs of Alaskan museums. Museums Alaska provides a 

place for Alaskan museum professionals to discuss, exchange ideas, support, 

cooperate and learn from each another. Each conference I attend provides my 

staff and me  with knowledge and expertise for a fraction of the 

cost we would spend traveling outside. The newsletter           

NETWORK  keeps us in touch with museums statewide. We 

can read about other organizations facing similar issues and problems; learn how to do a 

lot with so little; as well as celebrate the successes of all our museums.  

MUSEUMS ALASKA is a great resource for any museum.   Join today! 

  
 

 

 

http://www.museumsalaska.org


MUSEUMS 
ALASKA 
PO Box 222713,  
Anchorage, AK 99522 
907.306-3409 
 
PRESIDENT 

Aron Crowell 
Arctic Studies Center of  
the Smithsonian Institution 
Alaska Office 

 
VICE PRESIDENT 

Sven Haakanson, Jr. 
Alutiiq Museum, Kodiak 

 
SECRETARY 

Angela Demma 
Alaska Native Heritage 
Foundation, Anchorage 

 
TREASURER 

Heather Beggs 
Pratt Museum, Homer 

 
DIRECTORS 

LaRue Barnes 
Ilanka Cultural Center, 
Cordova 
 

Chris Hanson 
Ketchikan City Museums 
 

Steve Henrikson 
Alaska State Museum, 
Juneau 

 
Zoya  Johnson  
Museum of the Aleutians, 
Unalaska 

 
Monica Shah 
Anchorage Museum at 
Rasmuson Center,  
Anchorage 
 

EXECUTIVE DIRECTOR 

Terry Dickey 
Interim 
 

 

Alaska Humanities Forum 
421 West 1st Ave., Suite 300 
Anchorage, AK 99501 
TEL:  907-272-5313 
FAX:  907-272-3979 
EMAIL:  grants@akhf.org 
WEB:  www.akhf.org 
 
Alaska Office of History and  
Archeology  
550 West 7th Ave., Suite 1310 
Anchorage, AK  99501-3564 
TEL:  907-269-8721 
EMAIL:  oha@alaska.net 
 
Alaska State Council on the Arts 
(ASCA) 
411 West 4th Avenue, Suite 1E 
Anchorage, AK  99501 
TEL:  907-269-6610 
TEL:  888-278-7424 
WEB:  www.eed.state.ak.us/aksca 
 
Alaska  State Museums 
395 Whittier St. 
Juneau, AK 99801-1718 
TEL: 907-465-2901 
FAX: 907-465-1976 
WEB: www.museums.ak.us 
 
American Association for State and 
Local History (AASLH) 
1717 Church Street 
Nashville, TN 37203-2991 
TEL: 615-255-2971 
FAX:  615-255-2979 
EMAIL:  history@aaslh.org 
WEB:  www.aaslh.org 
 
Association of Childrenõs  
Museums (ACM) 
1300 L St. NW, Suite 975 
Washington, DC 20005 
TEL:  202-898-1080 
FAX:  202-898-1086 
WEB:  www.childrenmuseum.org 
 
 
 

Association of Science-Technology 
Centers (ASTC) 
1025 Vermont Ave. NW,  
Suite 500 
Washington, DC 2005-6310 
TEL:  202-783-7200 
EMAIL:  info@axtc.org 
WEB:  http://www.astc.org 
 
Institute of Museum and  
Library Services (IMLS) 
1800 M St. NW, Ninth Floor 
Washington, DC 20036-5841 
TEL:  202-606-8536 
FAX:  202-653-4604 
EMAIL:  imlsinfo@imls.gov 
WEB:  www.imls.gov 
 
Museums Alaska 
PO Box 82148 
Fairbanks, AK  99708 
TEL:  907-306-3409 
EMAIL:  museums@alaska.net 
WEB:  museumsalaska.org 
 
Museums Store Association, Inc. 
4100 E. Mississippi Ave.,  
Suite 800 
Denver, CO 80246 
TEL:  303-504-9223 
FAX:  303-504-9585 
WEB:  
www.museumstoreassociation.com 
 
National Archives and Records 
AdministrationñPacific Alaska 
Region 
654 West Third Ave. 
Anchorage, AK  99501 
TEL:  907-261-7801 
FAX:  907-261-7813 
EMAIL: bruce.parham@nara.gov 
WEB:  www.archives.gov/facilities/ak/
anchorage.html 
 
 
 
 
 

National Endowment for the Arts 
(NEA)  
1100 Pennsylvania Ave. NW 
Washington, DC 20506 
TEL:  202-682-4589 
WEB:  www.arts.gov 
 
National Endowment for the  
Humanities (NEH) 
1100 Pennsylvania Ave. NW, Room 
402 
Washington, DC 20506 
TEL:  202-606-8309 
EMAIL:  info@neh.gov 
WEB:  www.neh.gov 
 
The National Science  
Foundation (NSF) 
4201 Wilson Boulevard 
Arlington, VA 22230 
TEL:  703-292-5111 
EMAIL:  info@nsf.gov 
WEB:  www.nsf.gov 
 
National Trust for Historic  
Preservation 
1785 Massachusetts Ave. NW 
Washington, DC 20036 
TEL:  202-747-6455 
WEB:  www.nthp.org 
 
Visitor Studies Association (VSA) 
8175-A Sheridan Blvd., Suite 362 
Arvada, CO 80003-1928 
TEL:  303-467-2200 
FAX:  303-467-0064 
EMAIL:  info@visitorstudies.org 
WEB:  www.visitorstudies.org 
 
Western Museums Association 
2960 San Pablo Ave. 
Berkeley, CA 94702 
Or 
PO Box 8367 
Emeryville, CA 94662 
TEL:  510-665-0700 
FAX:  510-665-9701 
info@westmuse.org 

 

 
 
NETWORK is published quarterly by Museums 
Alaska, the statewide museum association. 
 
Editor:  Allison Young McLain (January 2010) 
Address:  P.O. Box 222713, Anchorage, AK  99522.   
Phone/Fax:  907-306-3409 
Web:  www.museumsalaska.org   
Email:  museums@alaska.net. 

 

Advertising in Network 

 Non-members   Members   Corporate  
   members 
Classifieds: $.30/word .20/word $.20/word 
 
Display ads: 
     1/8 pg $50 $45 free 
     1/4 pg $100 $90 $50 
     1/2 pg $175 $157.50 $107.50 
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http://www.museumsalaska.org

